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Free loaner mountain duleimers 
and hammered dulcimers available! 
Bring your kids and grandkids. to 
Youth World Village! 

Feel like branching out? We also 
offer instruction in roots-hased gui- 
tar, mandolin, banjo, ukulele, bass 
fiddle, autoharp, celtic harp, dance, 
song. art & craft and much more! 


a CommonGroundOnTheHill, org” 
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EDITOR'S NOTE 


Stories 
This issue of Dulcimer Players News 
has more stories than we’ve ever fit 
between the covers. You'll find articles 
to help you become a better sight reader, 
ear player, strummer, concert organizer, 
wedding performer and more. 
Reviews 
You'll notice fewer CDs and books 
in our review section this issue. I don’t 
know if this is just a seasonal occurance 
or a sign of a slowing economy. What- 
ever the case, if you’re working on a book 
or CD, let DPN help announce it to the 
world. It is easy to submit your project. 
Full details are on page 57 of this issue. 
Sampler CD 
Having fewer reviews means more 
room to promote a few upcoming 
projects with pre-release tracks. I think 
you're going to enjoy the opening cut 
on the CD, Wild Hog in These Woods, 
by Susan Staley, accompanied by fiddler 
David Swanson. Susan is playing one of 
Peter Loose’s folk art dulcimers like you 
see on our cover. Her voice is amazing 
and I’m looking forward to the as yet 
untitled CD. 
Track», Butch Ross is also releasing a 
Cc ew CD in May and has given 
r 12 Pus a cut, Sandy River Belle, he 
recorded with Gary Gallier. 
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Track» A third yet unreleased cut on 


beni» his Sampler CD is from me. 
> A couple of years ago I started 


working on a jazz oriented project with 
a band we called Zitherjazz. The band 
didn’t last, but the project lives on. I 
retained rights to several of the cuts, but 
don’t know when I'll be able to complete 
an album, so I’m including the song 
Alan’s Waltz on the sampler CD. I think 
it is a good example of how a dulcimer 
can be used in a jazz recording. I hope 
you enjoy it. 

Tweaks 

A few issues back we began includ- 
ing perforated, removable CD track 
listing guides in each magazine. Based 
on reader requests I have resized them 
slightly this issue so they should be a 
better fit for standard jewel cases. We’ve 
also heard from several readers who 
would like us to resume making the color 
version of this card available on the web- 
site as a PDF. Good idea. Done. 
Website 

Have you stopped by the DPN 
website lately? We've given it a complete 
facelift and added new areas for advertis- 
ers, authors, and subscribers. 

The driving factor behind updating 
our site was preparing to make available 
our incredible archive of dulcimer his- 
tory as chronicled in DPN. 

We're continuing to chip away at 
the very large task of scanning 35 years 
worth of magazines. We started scan- 
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Dan Landrum 


ning the oldest issues first and quickly 
found out we’re missing all of the issues 
from 1975 and ‘76. Please contact us if 
you have these early versions of DPN 
and we'll make arrangements to get them 
scanned and safely back in your hands. 

We'll be turning on the archive por- 
tion of our new website soon. Accessing 
the archives will require you to be a cur- 
rent DPN subscriber. There is so much 
interesting reading in those old issues 
that it is easy to lose track of time as you 
read the stories. Which brings me to the 
timeline... 

Timeline 

Ihad hoped to present a timeline in 
this issue displaying events in dulcimer 
history spanning the past 35 years. These 
don’t have to be earthshaking events. We 
want to know when, why, how and where 
you started playing a dulcimer. What, or 
who influenced you? We’ve included a 
questionnaire on the card between pages 
40 and 41 of this issue. There is also a 
very easy and more thorough version of 
this on our new website. 

This could end up being a very in- 
teresting and valuable edition, but only if 
we have huge cooperation. 

I hope you'll take the time to answer 
the questions and help us trace our mod- 
ern dulcimer history. 

As always, if you have any questions, 
concerns, or suggestions drop us a note 
or an email. - Dan Landrum 


tpermission. Contact don@dnews.com 


LETTERS 


Though I’ve loved the hammered dulci- 
mer for many years, I’m a very new, very 
basic beginning player. The CD with the 
magazine is worth (at least twice) the 
subscription price and I thank you so 
much for the regular inspiration. Keeps 
me practicing on those nights when I 
want to reduce the instrument to kin- 
dling and forget the whole thing! Thanks. 
- Nancy McNeill, AZ 


Just renewed my subscription to DP 
News and wanted to say what a won- 
derful magazine it has become. I look 
forward to its arrival and have a hard 
time setting it down to do other things. 
The articles are great and it is such a 
handsome looking magazine. Love the 
CD that comes with it. Once you have 
been around dulcimer players you get 
addicted to their music and it is nice to 
have a magazine that addresses them. For 
the first time in my life I even look at all 
the ads, read them and enjoy them. 

The cover with Bing Futch on it 
painted by Karen Cannon was a real 
work of art, I opened it and just couldn't 
believe my eyes with the beauty of it. I 
still from time to time go to look at it. 
Guess it helped since we had just seen 
Bing Futch (newcomer to us) a couple of 
weeks before the magazine came in the 
mail. Bing is a very likable guy and great 
musician. 

It’s hard to express how great the 
magazine is, just keep up the great work. 
- Janet McClure, OH 


This is a great magazine! I was really 
excited about all the kids in it. I have two 
13 yr. old twin students who have been 
playing hammered dulcimer for over 

two years. I can’t wait to show them the 
articles so they can see how many kids 
are playing. A few more pictures of the 
kids would have been good. 

- Pennye Scheiber, MI 


Iam just listening to the CD that came 
with the Winter 09 magazine. The song 
selection is amazing. While I’ve enjoyed 
all the CDs to date, this one seems to 
have the most variety and many songs 
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that are really different than the more 
standard offerings. For whatever reason, 
this group of songs really stirs the soul 
and has caught my ear to stop and listen 
more closely than usual. Thanks!! 

- Tom Chmielinski, IL 


I just love the magazine and especially 
the CD. Some of the best music on the 
planet. You'll never hear this great stuff 
on any radio station. Keep up the good 
work! - David White, NY 


I’ve been subscribing for 10 years and it 
just gets better! Keep up the great job - I 
look forward to every issue, especially 
the CD. Thanks! - Sherry Knight, LA 


I really love the DPN. I just received 
the Winter issue this week and it is once 
again fabulous. Thanks for making it 
such a great resource for the dulcimer 
community. - Erin Rogers, KS 


I really enjoyed the Chattanooga Dulci- 
mer Festival last June. It was my first; I’ve 
only played for two years. I like Dulcimer 
Players News because it is colorful, pro- 
fessional, and fun to read. There’s always 
something of particular interest to me. 

I absolutely love the sampler CD! These 
are wonderful and make me dream of 
when I can play my hammered dulcimer 
that good. The only problem is that you 
raised the price of the magazine. It’s get- 
ting too expensive. 

- Margaret T. Johnson, TN 


I purchased a small beginner hammer 
dulcimer from a Pigeon Forge dulcimer 
shop in about 1994. I just let it sit around 
for a year or so not quite knowing what 
to do with it or how to try playing it. In 
1996 I started taking lessons from Tina 
Bergman through The University of 
Akron Continuing Education program. 
She introduced me to your fine maga- 
zine at that time and I have been eagerly 
looking forward to it ever since. The 
introduction of color two years ago by 
you two fine folks and all the fantastic 
articles since then has really improved it 
tremendously. I have attended many of 
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the workshops and festivals noted in the 
magazine and now I have found an inter- 
est in the Mountain Dulcimer as well. 

I have one minor suggestion. Please 
resume the inclusion of a color CD cover 
on the internet to copy or add color to 
the CD cover in the magazine. This CD 
has introduced me to so many different 
types of music and artists available for 
both dulcimers. 

Keep up the great work. It is well 
worth your efforts. 

- Earl Pamfilie, OH 


I want to thank you for publishing Butch 
Ross’ review of Danny’s Mountain 
Dulcimer for Children book, and the 
great job you did with our first ad in your 
publication. It is such an AWESOME 
magazine. I’m sure people eagerly await 
each issue. Butch’s review was excellent 
and so encouraging for Danny as a first 
time author. Shortly after the current is- 
sue arrived we began receiving telephone 
orders from people who don’t have com- 
puters or internet service. 

- Dottie Shepherd, KY 


Believe it or not, I have a copy of the 
“Dulcimer News” from 1975. Believe the 
price was 25 cents. It came with a dul- 
cimer we ordered from a young couple 
who sold them at art and craft shows in 
southeast Michigan. Never did I think 
this would develop into the great publi- 
cation you now promulgate. 

- Ruth Purdo, FL 


Congratulations on making a great 
magazine even better. The CDs are out- 
standing. This is a real bargain. Keep up 
the good work. 

- Joe Sanguinette, MO 


I have thoroughly enjoyed every issue 
of Dulcimer Players News for the last 
fourteen years, Maddie MacNeil and 

all the staff at DPN did a fabulous job 
all those years. Now, Dan and Angie 
Landrum and staff are continuing with 
a great job of their own, they seem to be 
finding their way in this endeavor and I 
look forward to more of their ideas for 


the magazine. I must admit that the new 
changes surprised me at first and I was 
not sure if I liked the modernization of 
“my” magazine. I am now convinced that 
they are not sacrificing the old and tra- 
ditional for the sake of new and modern, 
after all, there is room for both in the 
dulcimer world. 

The CD sampler was a brilliant idea 
and the Winter 2009 is the best yet! I have 
one suggestion: I would like to see a no- 
tice printed on the envelope warning the 
postal carrier, as my mail carrier always 
folds the larger mail around the regular 
envelopes before placing it in the box. I 
do not want to loose that CD to improper 
handling! 

Keep up the good work DPN! 
- Carol Welch, MO 


Carol, 
Thank you for the suggestion. We’re look- 
ing for a cost effective way to do this. -DPN 


Greetings! I’ve been playing MD for a few 
years, and one of the folks in the Great 
Plains Dulcimer Alliance (Wichita, KS) 
loaned me a copy of your magazine while 
I was working in Wichita. I really enjoy 
the magazine, the CDs, and the joy in 
the writing. I’m even learning a bit about 
music theory as well. (Ah!) 

Keep up the good work, you all are an 
inspiration to the rest of us. Peace. 
- Matt Naas, CA 


I really liked Dan’s “Editor’s Note” in the 
Winter 2009 edition of DPN. It was very 
well written and helped me recall some 

of my first hopes, wishes, and dreams as a 
young and just learning dulcimer player. 
Also, it doesn't feel like 3 years since the 
DPN change. I wonder about the fresh ap- 
proach each addition provides that gives 
the feeling of starting over. Thanks for all 
of your efforts and great results with DPN! 
- David Holeton, TN 


I’ve been borrowing my mother’s DPN to 
read cover to cover and decided it’s about 
time I get my own subscription. The Hot 
Licks article was particularly beneficial. 
I’ve been working on the little exercises 
and fell in love with Neal Hellman’s “riff” 
as well as the song itself in his example. 


Percy Garrod 


We get a lot of letters 
at DPN but one of the 


most fascinating we've 
ever received was a re- 
cent post from British 
hammered dulcimer 
player, sketch art- 

ist, inventor, graphic 
designer and centenarian, Percy 
Garrod. The letter came complete 
with a book-length monograph titled 
Down Memory Lane-a collection of 
sketches, photographs, newspaper 
reprints and detailed autobiographi- 
cal recollections of a man whose life 
would make an excellent movie. Percy 
recently turned 100 years old and his 
fascinating memoir provides a rare 
first-hand look at the life of a rural 
Norfolk (England) lad or “farmer’s 
boy” as he calls himself. 

Percy wrote primarily to renew his 
DPN subscription which lapsed in 


1994. after his wife became ill. In 


addition to the hammered dulcimer, 
Percy plays mandolin, banjo, cornet, 
trumpet, ukulele, piano and violin (his 
first instrument—he was a founding 
member of the Norfolk String Orches- 
tra back in 1935). We'd like to wel- 
come Percy back to the fold and hope 
he enjoys many more years of playing 
and sharing his dulcimer memories. 
Unfortunately, we don’t have an actual 
recording of Percy’s playing but, in his 
letter, he mentions Norfolk hammered 
dulcimer player, Billy Bennington, 
whom I remember hearing when I 
lived in East Anglia/Norfolk in the 
1970s on a now out-of-print but still 
highly prized LP called English Coun- 
try Music from East Anglia. In Percy's 
honor, I’m including Billy Benning- 
ton’s recording of Gay Ladies Polka 

as my editor’s choice for this issue. — 
Neal Walters Track’ 
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Thank you, Butch, for a very useful ar- 
ticle. Can't wait to get my first DPN! 
- Ruth Hulthen, OH 


I always enjoy the magazine, but the cur- 
rent issue has to be among the best. The 
finger placing tab is a page I will point 
out to our DAA novice members who 
may not be subscribers yet. 

- Becky Shelton, TN 


WOW! Just got my issue of DPN and 
was | ever pleasantly surprised. I had 
pulled out the last issues of DPN that I 
had which were 2002 and had been read- 
ing those waiting for my new subscrip- 
tion to arrive. So you can imagine my 
surprise at the new look. It’s so beautiful! 


And the paper is wonderful to the touch" 
And the CD-oh my gosh! That’s incred- 
ible. Needless to say I’m excited. I’ve 
already read it from cover to cover three 
times and I’m now starting on the fourth 
—just in case I missed anything. 

- Mary Boardman, IA 


What a lovely focus—youth and their 
dulcimers! Great cover! As my mother 
once said, “I really enjoy the music, and 
don’t want to insult you, but incase you 
didn’t know, the HD is not where it’s at!” 
The article was wonderful and I thought 
great to include their feelings about play- 
ing something that at first glance is not 
necessarily ‘way cool? Keep up the good 
work! - Carolyn Hudnall, WA 
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VIDEO LESSONS 


RECORDINGS 


ONLINE INSTRUCTION 


CLUB VISITS 


www. stephenseifert.com 
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Carey Dubbert 


“A treasure trove... 

each one a gem." 

— Aiea Walters, Gedcomer Plerrerd Ae F 
Tweary Mostly Solo Tomes on 
Hammered Dulcimer 

& Autoharp 
MN? postage paid to; 
Carey BDubbert 
18000 Coleman Valley Road 
Geccidental, CA 95465 


Play lat al wwwscareydale..com 


NEW DVD! 
from 
Jim Miller & Fred Meyer 


You've seen their antics on YouTube with 
Chord Hat, Automatic Dog Scratcher, 
and Musical Phone — now a DVD with 
all that and more! 26 Jim playing 10 in- 
struments—including both hammered 
and mountain dulcimers—and Fred on 
2 mountain dulcimers, 2 hurdy-gurdies, 
toy telephone and juggling. Along with 
the fun, hot tunes abound. 


TUNE UP AND PLAY ALONG! 
DVD $20 + $3.00 SHIPPING 
fredmeyer54@hotmail.com 
jimillers@msn.com 
www.fredmeyermusic.com 
www,jimmillerdulcimer.com 
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This instrument was recently purchased 
by Aaron Miller - “. .. it is perhaps one of 
the greatest things that has happened to 
me. It is amazing! The tone is great. When 
! play it, it feels like part of me—it sounds 
really cheesy but | don’t know how else to 
describe it. This instrument is so unique 
that | think ifpeople see it and hear it, it 
will make a huge impact on them. | can’t 
thank you enough. You, sir, are a genius.” 
Aaron M. 


permission. Contact don@dt 


Cuick News 


he next Cimbalom World Congress will be held May 
27-31, 2009 in Queretaro, Mexico. The CWA holds a 


World Congress every two years, each time in a different 
country, as agreed by the assemblies held at previous Congresses. 
The CWA aims to bring together artists of cimbalom and similar 
instruments like yanchin, santur, hackbrett, hammered dulcimer, 
tympanon, qanun, and kantele in order to support and promote 
cimbalom music in the world. More information can be found on 
their website at http://www.congresomundialcimbalomsalterio. 
com.mx/English.htm 


county Alabama has won a national award. Their group, 

RSVP, was the first of only 14 organizations in the nation 
selected to receive the 2009 Creativity and Aging grant given by 
the National Endowment for the Arts (NEA). This competitive 
grant looks for community-based music or literature projects 
engaging older Americans by using professional instructors and 
artists. RSVP’s project, Melodies and Musing: Our Appalachian 
Legacy, includes many workshops, focus groups, activities and 
events that will be presented throughout the county, during 2009. 
The project will conclude with a traditional Appalachian Moun- 
tain Festival in September 2009. 


Ts: Retired and Senior Volunteer Program in Marshall 


“We want Melodies and Musings to be a year-long celebra- 
tion, of the music and literature that came from the southern 
Appalachian region’, said Susy Quiggle, Program Coordinator 
for RSVP. “but, we also want it to be a program that encourages 
people, today, to honor and write and sing about their own lives in 
the same way that the old-time mountain folk did” 

The coup-de-gras for this project, according to Ms. Quiggle, 
will be a 3-day regional dulcimer workshop, followed by an all 
day Appalachian Mountain Festival on Saturday, September 26th. 
The public festival will include Appalachian crafts and activities, 
and feature performances by workshop participants, profes- 
sional musicians, well-known storytellers and other artists. The 
city of Guntersville has already agreed to partner with RSVP for 
this event, and Ms. Quiggle stated that RSVP will be contacting 
other community-based organizations, within the next few weeks, 
to identify additional partnerships. For more information con- 
tact Susy Quiggle at Marshall County RSVP 571-7734 or susy@ 
mcrsvp.org. 


ulcimer Radio Update: The web streaming address of 
D the former Sweetwater Folk internet radio station has 

changed. The new URL is http://www.live365.com/sta- 
tions/dulcimerradio. Dulcimer Radio is sponsored by the North 


Harris County Dulcimer Society. Learn more about Dulcimer 
Radio at www.myspace.com/dulcimerradio. 
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SIGHT READING 


¢ ¢ ow do you make dulcimer 
players stop playing? Put 
sheet music in front of them!” 
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I think by now we all have heard that 
joke. It’s funny because, for most of us, 
it’s true! It certainly was for me. 

Of course, we also know the comeback, 
“How do you make hoity-toity ‘classically’ 
trained musicians stop playing? Take 
their music away!” 

Instead of joking about our mutual 
deficiencies, let’s do something about 
them so no reason exists for any of us to 
stop playing! After all, a well-rounded 
musician should be able to read music 
and play by ear. It just takes time and 
practice. 

We are capable of so much more 
than being musical parrots, simply 
squawking back what we have learned by 
listening. After all, what if Polly doesn’t 
want a cracker? What if Polly was able to 
read a menu herself? Do you think she 
would still desire a diet of crackers after 
learning about lobster and cheesecake? 

In case I haven't yet beaten this 
metaphor to death, what if Polly could 
read a recipe book and cook anything 
she wanted? 

In some ways, “classically” trained 
musicians possess a slight advantage be- 
cause they take classes in aural skills and 
sight singing. They just don’t always use 
those skills outside of the classroom and 
could benefit greatly from the “freedom 
from the ink” that we enjoy through our 
reliance on playing by ear. 

On the other hand, we could also 
gain a lot more from our instruments 
by being able to perform music never 
before seen or heard. 

In both traditions, written and aural, 
classical and folk, we are preserving 
musical heritage but, in each case, have 
the potential to be limited by either our 
eyes or our ears. 

I think it is no less of a wonder to 
replicate a performance of O’Carolan 
than it is one of Handel. Either way, we 
are keeping the music alive for future 
generations to enjoy. There is no “us” and 
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“them” in this regard; we are all in this 
together as musicians and should learn 
from each other’s strengths. 

I’m not suggesting that we bust out 
powdered wigs and tuxedos and play 
minuets, sonatas and the like. I am only 
suggesting that we strive for a functional 
level of music literacy that liberates us to 
learn new music in any genre. 

I say “functional” music literacy 
because I agree that most of us will never 
need to attain a level of proficiency to 
sight-read a performance. However, all 
of us can learn to read music at a level 
that allows us to take advantage of the 
free sheet music in this magazine, for 
example, or workshop handouts and the 
great dulcimer books available. 


So let’s agree that by learning to read 
music, we are not turning away from the 
important aural tradition of the dulci- 
mer; we are expanding our horizons and 
knocking down the roadblocks. 

What follows is a handful of advice, 
gleaned through the years, that has 
helped me and my students improve our 
music literacy. 

The Vision Roadblock 

One of the first roadblocks can be 
our physical vision. I am no optometrist, 
but there are several environmental solu- 
tions to this problem. 

1. Have ample lighting. 

2. Obtain an adjustable music stand. 

3. Angle and align the music to have 
minimal distance between the music 
and the playing area. 

I often place my stand on the upper- 

left side of the hammered dulcimer, 

extending out over the strings above 
the lower-left, sub-bass bridge while 
leaving room for access to the notes 
on the upper-left side of the treble 

bridge. If the music is one page only, 
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I place it on the stand’s right side, 
directly over the instrument. For 
mountain dulcimer players, I recom- 
mend setting the stand low, so your 
eyes do not need to travel far from 
the fretboard to the music. It’s the 
same principle. 


4. If you must wear glasses, buy a 


cheap pair of oversized, 1980s-style 

frames. You will look retro-chic, 

and the larger lenses will prevent 
the frame and/or bifocal range 

from interfering with your field of 

vision. I am nearsighted and prefer 

to remove my glasses when I play. (It 

also helps with stage fright because I 

can’t see the audience!) 

5. Contacts may be your best option if 
your frames are distracting (to your 
field of vision, that is, not to your 
audience, unless you are Elton John) 
or if your bifocals or trifocals do not 
allow focus where you need it. 

6. Enlarge the music for use as a 
practice copy. I do. My colleagues in 
the orchestra do. I’m no expert on 
copyright law, but I’m pretty sure 
that if you bought it and can't read 
it and are only copying excerpts for 
your own “scholarship,” as Fair Use 
defines it, you are okay. If you are 
unclear on “fair use” copyright law, 
see: http://www.copyright.gov/fls/ 
f1102.html (Not responsible for any 
violations of copyright law or legal 
advice. Please sue Dan Landrum 
instead.) 

Losing Your Place 

Another obstacle is losing your place 
in the music due to the tennis match-like 
volley of your eyes between the instru- 
ment and the music. 

You know how it goes: Look up, 
memorize a small chunk of music, look 
down, play some of what you were able 
to remember, look up, try to find where 
you left off, try to memorize the next 
section, look down only to forget how 
that section went, look up, get lost on 
the page again, look down, look up, look 
down, look up, look down, give up! 


With practice, your head doesn’t 
have to bob up and down. There’s a bet- 
ter way! 

To stop this vicious cycle, here are 
some tips that I have borrowed from 
some of my favorite dulcimer teachers: 
1. Cover the entire hammered dul- 

cimer with a towel. Try playing 

familiar songs without being able to 
see the instrument or strings. Soon 
you will find your way and develop 
muscle memory that will help when 
sight-reading. This is a fun party 
trick, too! 

2. Use two hand towels to cover all of 
the strings except the scale “block” 
for the song you are playing. This 
eliminates potential distraction from 
the other strings that you are not 
using. Surgeons use this technique, 
too, when performing operations. 
Thanks for the great idea, Princess 
Harris! 

3. Tie along kitchen apron around 
your neck, and skirt it over the top 
of your dulcimer so you cannot look 
down, away from the music and at 
the strings. Admittedly, I hated it 


when my piano teacher required me 
to do this, but it worked! Not meant 
to be a long-term practice strategy, 
try it once as an object lesson in how 
much we rely on our eyes and ears 
when we play. Try this, and you will 
find that most of us can self-correct 
when we miss hit if we are listening 
carefully. With practice, you will be 
able to sight-read simple melodies 
without looking down. Your ears 
work in combination with your 


muscle memory to guide your hands. 
4, Highlight landmarks in your music, 


such as the first note of each A and 
B section. Ultimately, even the best 
music readers do look down, even if 
it is once every eight bars or so. Hav- 
ing highlighted spots on the page 
will help train your eyes where to 
return on the page. 


Crawl, Walk, Run... 

The next requirement is good fodder 
for sight-reading. For most, this would 
exclude typical dulcimer music and fid- 
dle tunes. These are too “notey” and not 
presented in any sort of logical sequence 


or pedagogy. You will soon become 
frustrated if you begin your journey into 
music literacy by trying to read music at 
the same level of difficulty at which you 
are currently able to play kinesthetically. 
You will simply give up. 

For me, having to slow down and actu- 
ally read the music was a handicap, not 
a help! It was so much easier to trick my 
teachers, saying, “I don’t understand this 
rhythm; could you show me how this 
goes?” 

Iam so grateful (now) that Mrs. Jones 
outsmarted me and made me learn to 
read music for myself. She quickly had 
me pegged as a musical parrot and 
opened a whole new world of music to 
me that was previously out of reach. 

To avoid the headache and frustration, 
start by reading music that is simple for 
your hands and eyes. Now is not the 
time to tackle that classical piece you 
always wanted to learn if you could only 
read music. 

In these practice sessions, we are only 
working on reading music—nothing else. 
This is not music to be performed at this 
point. Sure, you will enjoy some of the 


Hummel : 


Custom built in 1980, 
one of a kind. 
Beautifully made, 
beautiful sounding. 
Four double strings 
on achromatic fretboard. 
Seven sympathetic strings. 
Custom capo rides 
on brass rails, 
Includes fitted road case, 


I had this instrument built for me at a time when I was very interested 
in the music of John McLaughlin and Shakti. The sound is full and 
rich and easily fills a room. It is constructed using a broad selection 
of exotic woods & inlays and is as enjoyable to behold as it is to play. 


The price is $5,800.00 plus shipping from St, Louis, Missouri, 
If you have a serious interest in owning this amazing collector's 
piece, please contact Robert Fishbone at 314-324-4536 or 
robert@ robertfishbone.com to see more pictures and get a 
description of the construction. To see a short video of The Boys 
of Wexford, look up fizbiz on You Tube...thank you. 
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tunes, but in general, beginning music 
for sight-reading should not challenge 
any part of your musicianship other 
than the ability to play what is written. 
Remember, you will need a two-pronged 
attack: Reading the notes AND the 
rhythms. 

Getting Started 

I like to start with beginning violin 
and cello books because they present 
new literacy content sequentially, and 
they are in our keys and our clefs. 

I prefer Essential Elements for 
Strings 2000, Book 1 for Violin (for 
working on treble clef) and Book 1 for 
Cello (for bass clef). Each is less than 
$10. These books begin on D and present 
one new note at a time to master, while 
introducing concepts such as repeat 
signs, dotted note values, ties, dynamics, 
D.C. al fine, etc. 

The exercises are perfect for dulci- 
mer players and are reinforced with an 
accompaniment CD to be used once 
you have learned the pieces by reading. 
Don't cheat yourself by listening to the 
CD first! 

When ready for more, Suzuki Violin 
Book 1 has additional great music for 
sight-reading. This series presents the 
same benefits: Our keys, our clefs and 
progressive, sequential materials that are 
appropriate for each stage of develop- 
ment. The style of music is classical, but 
the melodies are tuneful. They are also 
inexpensive and come in six levels. I only 
recommend using the first three books 
because the higher levels contain notes 
out of our ranges and in unfriendly keys. 

Pitfalls 

To accomplish the goal of attaining 
functional music liter- 
acy, DO NOT WRITE / se hee 
IN THE NOTE ' played on the left, 
NAMES. Using the hand! alder 
note names teaches pecs iene 
your eyes to read the 
letter names and not the 
music. Each time you encoun- 
ter an unknown note, identify it 
by referencing a known note, and 
the learning process will progress. 
Cheat and nothing will be gained 
beside the momentary gratification of 
getting through that measure. 


Think of reading music as a video 
game with new notes and rhythms 
coming into view in real time while your 
hands execute them without your eyes 
leaving the screen (the written music). 

If you want to make the music re- 
ally come alive, I recommend the use of 
instructional computer programs. Music 
Ace and Alfred’s Essentials of Music 
Theory thoroughly present new mate- 
rial in a logical, hands-on way. It cer- 
tainly beats trying to read a music theory 
textbook! More information about these 
and other programs can be found on the 
DPN website. 

Imagine yourself as a brand-new Mr. 
or Mrs. Potatohead right out of the box. 
Which eyes, ears and hands best repre- 
sent proportionally your current abilities 
on the dulcimer? 

Would you have big hands? (Good 
technique and physical ability to move 
around well on the instrument.) 

Would you have big ears? (You can 
play well by ear but struggle at learning 
written music.) 

Or would you have big eyes? (You 
can read well but are having a difficult 
time playing by ear or with technique.) 

The best scenario would be to work 
on the areas in which we struggle so that 
one day all of us can have big ears, big 
eyes and big hands. This may not sound 
like a pretty picture, but it will be music 
to your BIG ears! 


About The Author 

Mark Alan Wade lives in Columbus, 
Ohio, with his wife Cristina. Ironical- 
ly, he plays dulcimer primarily by ear 
and trumpet by reading. If he were a 
Mr. Potatohead, he would probably 
have a big nose. He also likes to eat 
crackers and cheese. 


www.markalanwade.com 


PLAYING BY EAR 


usic is intended to be heard. 
This is true for both audience 
and performer. Simply saying, 


“I can't play by ear,’ won't get you off the 
hook when it comes to developing this 
important part of your musicianship. It is 
a skill that you can learn, just like learn- 
ing the names of notes in a scale. There is 
a prevalent myth that you're either born 
with the ability to play by ear or you’re 
not. I hope to dispel this myth. 


OVERCOMING THE MYTH 
ive your life experiences the 
credit they deserve. Even 
before birth your ears were 

busy absorbing the sounds around you. 
Sometimes we pay attention. Sometimes 
we don't. Just having a parent singing or 
playing music in the house counts as mu- 
sical training. Every musical experience 
we've ever had counts for something. 
My earliest years weren't especially 
musical. We listened to radio and records 
quite a bit. I had a toy guitar and har- 
monica at some point and I enjoyed sing- 
ing along with whatever was going on 
around me. I was exposed to the sounds 
of an amateur bluegrass musician down 
the street and heard bands at a local res- 
taurant. I was allowed to plunk around 
on my grandmother’s electric organ, but 
didn’t show enough aptitude for music 
that anyone thought I should pursue it. 
Sometime around sixth grade some- 
one loaned me a small electronic key- 
board, which I used to make fun noises. 
It never occurred to me that I could pick 
out a tune on it. One day, while play- 
ing the keyboard on my noise making 
machine, a neighbor girl stopped by our 
yard and started playing melodies on it. I 
was surprised to learn she had never had 
piano lessons and just figured the tunes 
out by herself. I said something about 
not being able to do that and she sternly 
told me that anyone can do it. She said 
to think of a simple melody, hum it, and 
start hunting it out on the keyboard one 
note at a time. 


I believed her and got right to work. 
Each day after school I would spend an 
hour or so picking out notes. The prog- 
ress was painfully slow at first, but I was 
encouraged every time I found that next 
right note. It took days to get even the 
simplest tune, but I kept getting better. 

It was about this time that some adult 
heard me picking out a tune and called 
me talented. This I clearly heard and it 
also didn’t go unnoticed that a couple of 
my friends were envious of my progress. 
I didn’t tell anyone how hard it had been 
for me. I just liked the attention of being 
called talented. It’s a little like a magician 
pretending his act is real magic and not 
the result of thousands of hours of work. 
I suspect musicians can be like magicians 
and keep the secrets hidden, too, but 

the magic of music expands in sharing, 
learning and making music for yourself 
and those you love. What followed was 
lots of encouragement from my family 
and friends. Playing my dulcimer and 
training my ear became equal obsessions 
for me, possibly to a fault. 
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a pleasure to pick up a tune quickly. 

I also know this seems to discourage 
some people as they shake their heads 
and say, “Well, you were surely born 
with it.’ I know the truth. I had to earn 
it through hard work. I spent years of 
my life studying written and aural music 
theory in high school and college. Much 
of that time was spent training my ear to 
hear specific intervals and chord pro- 
gressions. The training was systematic 
and rigorous. I remember noticing prog- 
ress, but I never remember it as being 
natural or easy. 

Just because I’ve developed my mu- 
sical ear doesn’t mean it works for every 


[== have a pretty good ear and it is 


genre. 


by Stephen Seifert 


For instance, Irish dance tunes have 
always been a challenge for me. I’m not 
bad with jigs, but that’s where I’ve spent 
the most time in Irish music. Watch me 
try to learn a Bulgarian folk tune and 
you'll think I have a terrible ear. My abil- 
ity to pick things up by ear in different 
genres seems to be directly related to 
how much time I’ve spent working hard 
in that genre. Each style of music is like 
a different language. The longer you im- 
merse yourself in each style, the more of 
that language you'll be able to speak. 


PERFECT PITCH 

t’s often assumed that someone with 
I: good ear has perfect pitch. This is 

almost always a false assumption. 
People have often commented that I 
must have perfect pitch, but the truth is 
I cannot hear a pitch and tell you what 
it is unless it’s in relation to a known 
pitch in the room. Ask me sometime to 
hum a D when there’s not other music 
around. I will be shooting in the dark. 
I have no idea. Some argue that even 
those who claim to have perfect pitch are 
demonstrating something that has been 
nurtured to fruition. Yes, it is possible to 
memorize the way tones sound and feel 
inside our heads, however, this too takes 
practice. 

Let’s get this straight. I don’t believe 
I was born with a musical ear. I believe I 
was born with the ability to learn, and for 
some reason, at the time it was needed, 
I had the desire, the focus, and the abil- 
ity to tackle these musical puzzles with 
some sort of strategy. The main idea 
seems to be learning one note at a time 
and not giving up. 

If you really want to develop your 
ear, I'd like to help you get started. It’s a 
long road with many possible paths and 
destinations, but you should see subtle 
progress within weeks if you put in the 
right kind of time. 
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HOMEWORK ASSIGNMENTS 


2 


Get to know your instrument. 
1 Spend as much time as you can 

getting to know your instrument’s 
capabilities. I’m not talking about learn- 
ing tunes. Just goof off on the thing. Run 
through short, random groups of notes. 
Try out different scales. Experiment with 
all kinds of possible chord progressions. 
You don't have to know a single tune to 
do this. Learn how all these things look, 
sound, and feel. What you’re doing is 
building a familiarity with the different 
sounds your instrument can make. This 
strengthens your ear in ways you may 
never understand. 

Start picking out tune fragments 
De heard your whole life. 

Don't worry about getting a whole 
tune and don’t worry if the progress 
is slow. Start with tunes like Twinkle, 
Twinkle, Little Star; Mary Had a Little 
Lamb; Three Blind Mice; and others that 
seem to go back to the cradle. Take a 
look at the list of songs on the opposite 
page. You'll surely find something to get 
you going. 

After you've picked a song, the next 
step is picking a starting note. This can 
take time. You'll start somewhere, get 
half way through a tune, and realize it 
would have been better to start some- 
where else. Pick another note and try 
again. Don’t give up. This is where the 
real training and progress takes place. 
You'll often be forced to search for the 
next note without even being sure of 
what it should be. This is also where 
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many people give up. It is hard, and the 
hardest part comes first. You may not 
remember the next day what you played 
the prior day. Keep at it. If you’ve never 
approached music in this way, it will feel 
strange as you develop the skill of learn- 
ing by rote. 

Do your best to sing everything 
first. We’re not trying to be Pavarotti 
here. Begin to use your voice as a tool. 
Go back and forth between your instru- 
ment and your voice. This will make you 
a better singer. (I also believe most of 
what makes a good singer is a whole lot 
of the right kind of practice and attention 
to detail. You can improve your voice at 
least enough to aid the development of 
your ear.) 

Practice playing by eye. 
3 Here’s another one of my secrets. 

Over the years, I’ve developed the 
ability to follow someone’s left hand on 
the mountain dulcimer. It was impossible 
at first. Now, I can almost play note- 
for-note what someone’s playing just by 
tracking the motion and placement of 
their fingers. 

Don't watch the least or most ex- 
perienced players. Pick someone that’s 
somewhere in between. Don’t worry 
about getting every note. You probably 
never will and that’s not the goal anyway. 
Just have a playful, laid back attitude and 
do your best. If you meet with a group 
every week, practice closing your book 
more and more every week while work- 
ing on this. 

Keep your eyes on your model. Try 
not to look at your own left hand even if 
you're hitting the wrong notes. Just play 
softly and believe you're hitting the right 
notes. As long as your eyes are trained 


on the prize, your playing will become 
more accurate. 

Give these assignments time to work. 
Dont be in a hurry. Don't be a perfection- 
ist. Go for the big notes. A lot of melodies 
still retain their character even with notes 
missing. Quit thinking you had to be born 
with this and see how much the right kind 
of hard work can pay off. Learning music 
is about learning how to teach and train 
yourself. I’ve been working on my ear for 
years, and although I’m quite encouraged 
by my progress, there’s still much work to 
be done. 

I hope this instruction gives you a 
glimpse of hope. As you work diligently 
on developing your ear, you will begin 

to see musical patterns and trends. It 

is a process that will allow you to make 
increasingly accurate predictions regard- 
ing upcoming rhythms, chord changes, 
melodies, and more. A big part of playing 
by ear is having a feeling or idea of what 
MIGHT come next. With the right kind 
of practice, your predictions will be right 
more and more. Learning to play by ear 
takes practice and determination. Are 
you hearing this? 
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ear thing a try and aren't sure where 

to start, just close your eyes and 
point to a song anywhere on this list. If 
you land on one you can already play 
keep trying until you hit one you know in 
your head, but not on your instrument. 


|: you're ready to give this playing by 


IKLE TWINKLE LITTLE 
., ROW, ROW, ROW YOUR 
“BO. AT, | 


CU WIN 


E GO TELL 
AU N’ i RHODY, OH SUSAN- 
NA, OH MY DARLING, 
ODE 
TO JOY, 
AMERICA THE BEAUTI- 
FUL, HAPPY 
BIRTHDAY, TAKE ME OUT TO 
THE BALL GAME, 
YOU ARE MY SUN- 
SHINE, SUMMERTIME, 


DANNY 
BOY, LEAN ON ME, IF 
I HAD A HAMMER, DOWN 


BY THE BAY, SITTIN’ ON THE 
DOCK OF THE BAY, LET IT 


BE, 
LET ME CALL 
YOU SWEETHEART, MOON 
RIVER, STAR SPANGLED BAN- 
NER, IT’S RAINING, IT’S POUR- 
ING, MY 
COUNTRY TIS OF THEE, HO 
, JINGLE BELLS, FROG- 
GIE WENT A COURTIN, WE 
WILL ROCK YOU, 
THE 
LION SLEEPS TONIGHT, BAH, 
BAH, BLACK SHEEP, 


THREE BLIND 
MICE, AIN’T NO BUGS 
ON ME, ZIP-A-DEE-DOO- 
DA, ROCK-A-BYE BABY, SHE’LL 
BE COMING ‘ROUND THE 
MOUNT AIN, WALT eNG 
eee sesuieh VI 
O 1, OFF WE GO 
INTO THE WILD BLUE YON- 
DER, FAVORITE THINGS, EDEL- 
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With her delicate touch, trademark 
shimmering lilt and ear for authentic 
ornamentation, Karen is considered one 
of the finest Irish hammered dulcimer 
players anywhere. Irish reviewer, John 
O’Regan, calls her recordings “Celtic 
music for the mind and body.” 


Mountain 


Dulcimer 
Sue Carpenter} 


Sue is best known for her expressive style 
and exceptional technical ability. As a 
teacher, she is well known for her 
challenging, highly organized and 
intensive methods, nurturing patience 
and energetic enthusiasm, which make 
learning fun. 


HCAMP offers great 
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time with all sorts 
of instruments. 
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BEYOND BUM DITTY 


BE A BETTER STRUMMER 


BY THIS SUMMER 


shops or performances, or talked to 

me for more than five minutes, then 
you've heard me stress the importance of 
rhythm to your dulcimer playing. 

Ability to play solid rhythm sepa- 
rates a good player from a great one, and 
an intermediate player who shows solid 
rhythm will always sound better than a 
flashy player whose rhythm isn't so hot. 

It is neither too early nor difficult to 
begin learning solid rhythm, so let’s get 
started. 


[= have attended one of my work- 


First Steps 


with the right hand; if you’re left- 

handed, you generally strum with 
the left. Have you wondered why? The 
right-hander uses the left hand to do all 
of the noodle bits, run around, change 
fingerings and form chords while the 
right hand just goes back and forth, back 
and forth. So, why use your good hand to 
do rhythm? Doesn't it seem illogical? The 
answer is this: The right hand is easier to 


|: you are right-handed, you strum 


ignore. 

Moving the right hand consistently 
with the beat of the music is one of the 
most important points you will ever 
need to know about playing mountain 
dulcimer. 

Mountain dulcimer teacher and 
performer Stephen Seifert says, “As a 
foundational principle for all my fancier 
moves and as a way to make my simple 
playing more accurate, varied and inter- 
esting, I move the right hand back and 
forth, consistently alternating out and in, 
regardless of whether my pick hits the 
strings or not. I do this for strumming 
and flatpicking. My exceptions to this are 
effective because they are rooted in this 
alternating right-hand approach” 
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We will use our right hand to con- 
nect the music we’re making with the 
instrument to the beat of the song. To 
help us see what our right hand should 
be doing when it is not touching the 
strings, we will use a little symbol for the 
“air strum.” 

Aire 
Strume 45 
Exercise 1 - The Out Strum 

If the song is in 4/4 time (and it 
probably is, unless it’s a waltz), that 
means we are going to strum four “out” 
strums in sync with each beat of the 
song. Note: Some of you have learned 
to strum “in” as your primary strum. 

No problem. Just reverse the direction of 
these exercises. In this rare case, getting 
there is more important than how you get 
there. 

Exercise 2 - In And Out 

Each time we strum “out,’ we need 
to bring the hand back in to prepare for 
the next strum. The key to developing 
good rhythm is to move the hand down 
and up in time with the beat. What I’m 
advising is moving your hand consis- 
tently, like a metronome, with the idea 
that you strum “out” on the downbeats 
and “up” on the offbeats (or the “and” of 
the beat). 

Exercise 3 - The Bum Ditty 

So, if we strum both ways, it sounds 
like this. You can count it, “One and two 
and three and four” Spend a lot of time 
putting together these two rhythms. 
Once you master a nice, consistent “out” 
stroke on the beat of the music, move to 
the “out-in” pattern. 

When these two patterns are famil- 
iar and effortless, you can return to our 
friend, the bum-ditty pattern. With the 
“air strums” noted, we can now see it for 
what it really is, just a combination of 
“out” strokes followed by an “out-in” pat- 
tern. It’s an alternating “in-out” pattern 
with every other “in” stroke removed or, 
more simply, a count of “one, two and 
three, four and one” 


by Butch Ross 


The goal is to connect your right 
hand to the beat of the music and to train 
your body to feel the beat of the music, 
as opposed to mechanically forcing the 
beat of the music. This goal is realized 
through practice. There is no inherent 
talent required to master this, only the 
ability to sit down and stick to it. 

What's important is that every 
time you strum down, you also bring 
your hand up, in time with the rhythm, 
whether or not you're touching the 
strings. Your hand moves up and down, 
up and down with the same tempo and 
consistency whether you are playing all 
downstrokes or all upstrokes. By doing 
so, you begin to build a consistent, cor- 
rect rhythm. 

During one of the first workshops I 
taught, I asked the class to play Boil Dem 
Cabbage Down with a bum-ditty rhythm. 
Then I asked the class to play the tune 
again and reverse the rhythm. In other 
words, with a ditty-bum rhythm. When 
the class attempted this exercise, the 
tune completely fell apart. Why? 

Most of these intermediate players 
had learned to strum a bum-ditty pattern 
with no understanding of the underlying 
rhythm. When the script was flipped, 
the whole house of cards came crashing 
down (mixed metaphor noted). However, 
it’s ironic that during the previous night’s 
jam, these same people had played Grey 
Cat on a Tennessee Farm, which is noth- 
ing but a ditty-bum strum (one and two, 
three and four). 

Exercise 4 
Grey Cat on a Tennessee Farm 

To determine how good you are, you 
may wish to try this. 

Exercise 5 - Ditty Bum 

If you can play Exercise 3, see if you 
can play Exercise 5. Playing a simple tune 
you enjoy while switching between these 
two rhythms is also a good way to begin 
breaking old habits. 
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Exercise 5 - Ditty Bum 
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MAKE MUSIC 
AND MEMORIES 


AT OZARH FOLH CENTER. 


Come meet us al the Orark Folk Canter in Mountain View for 
our d@nd Annual Dulcimer jamboree & Southern Regional 
Duleimer Competition Thursday, April 23 through Saturday, 
April 25, 2003, The event vill foatire instruction, jamming 
and fun for both Mountain and Hammered Dulcimer players. 
Ingtructors will include Dan Evans, Aubroy Atwater and 
Ehrood Donnaly, Lois Hormmbostel, Lanny Conger, joi! Hames 
and Jody Klinkhanuner for Mountain Dulcimer and Rick Thom, 
David Marun, Kien Kolodner aod Linda Thera for Harmer 
Dulcimer. Gontoste at the erent bre sanctioned feeder coniesia 


for Walnut Valloy, Registration fee is 3150, 


E 


MOUNTAIN VIEW, ANBANTAS 


Cabin Reservations: 800-264-3655 
Information: 670-269-3851 * OzarkFolkCenter.com 


Exercise 6: Hard Times # Be H — = 4, ——— 
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Once you have successfully mastered the concepts of «] Ss . — SF 
strumming “out” on the downbeat and “in” on the upbeat, o 
you can then take basic rhythms and separate them into ° —t -3—_2—_>-}_4—_3 i—+—_4—_1_+—<_4 
more complicated rhythms, such as we find in the song — 1. — ed — — n 
Hard Times. 

If you look carefully, we are doing little more than ia _ — 

7 = 
playing a bum-ditty pattern with a few strokes removed (or & —<—_ = I = | 
shifted). However, by doing so, we have created a complex- 
sounding and interesting rhythm. That little bit of Hard 4 | 
[a i——j—#—¥ —1 a #9 4 4 r] 


Times is nothing more than a series of “in” and “out” strokes; 
but in each one I remain consistent, strumming “out” on the 
downstroke and “in” on the upstroke (even while strumming 
the accented sixteenth notes on beat three of the second 
measure and beat two of the fourth measure). 


Exercise 6 - Hard Times 


Variations Play the example below and see how even something as 
Occasionally, I will remove Play an upstroke after re- simple as Boil Dem Cabbage Down can become much more 
a prominent downstroke moving the downstroke in interesting. 
altogether. beat three. Exercise 7 
4 Or P k So, there you have it. Don’t forget to take these steps 
ty i . a a | &é } —s _—s | one at a time. Start with the idea of a consistent downstroke, 
: - = . al .* Te then the up and down strokes working together. Then return 
! a ‘ | p o 4 a | to the bum-ditty, now knowing how it’s counted. Mess 
e 7 , o i— +4 around with ditty-bum, and then finally begin to drop and 


taktbat aa rm add strokes as the music and your own intuition dictate. 
Good luck, and let me know how you do. 
Even in those instances when I’m not strumming on the 
downbeat, I am moving my hand down, in keeping with 
the rhythm. Once you have successfully mastered a variety Fi 
of up-down strokes, you can try alternating between single > 
strings and full strums as in the example below. 
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INTERESTED IN DIGGING DEEPER? ‘ + F + + + + # + 
Several good books, CDs and videos are available to help 
you improve your rhythm. Two that I particularly like are Od 3 * 5 * 
Danny Shepherd’s book/CD Music for Children (and the —= - : = - = 
young at heart), which uses a series of familiar children’s - F _ : P 
tunes (Mary Had a Little Lamb, London Bridge, etc.) to a - : : 
move you slowly and methodically from all “out” strokes to , , Ae } 4 ny 
bum-ditty and beyond. 
The other is Stephen Seifert’s comprehensive DVD Foun- ha ! 
dational Techniques for the Beginning Mountain Dul- b # P| 7 o | 
cimer, which covers everything from which end is up to -_  - - ai Exercise 7 


chords, rhythm, tuning, ear training, the instrument's his- 
tory and how to change strings. In fact, the entire 15-video 
series regularly and consistently works these concepts from 
beginner to advanced levels in each video. 
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May 16, 2009 
Featuring: 


ae 
Dan Landrum 7, 


_ s 
ae Folk Music 


Contact Renee Moore e 31 7-392-3608 e renee@blueriverfolkfest.com 
www.BlueRiverFolkFest. com 
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from former National Champion Larry Conger 
include: the Ray Price country tiandard 
Waleame To My Woarld and The Everly Broe. 
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$17.50 postage paid 
Pulcimerican Muzic 
PO Box 131 | | | . 
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Weddings 


Sweet Music 


by Ruth Smith 


laying music for a wedding can be 
challenging, fun and rewarding. 


Even if you haven't been playing dulcimer 
(hammered or mountain) very long, don’t be 
surprised if a friend asks you to play music for a 
wedding. 

wait. Is that the 


the 
randmothe of 
8 mother? 


Dulcimers are instruments associated with sweet 
sounds and happy times. 


u It is only natural that 
/ p they be included in 
JUst the best days of our 


Play ee BUegg rl lives. 


For The Biggest Day of Their Lives 


Drew and Laurel Dameron 


Where 
Is 
The 
Bride? 


What could be better than contributing to such a 
happy occasion AND getting paid for it!? 


Don't forget 
the Bm Chord! 


Whether playing for friend or family, or as a 
professional being hired, here are some tips for 
getting started. 


Dan Landrum, 
Stephen Humphries, 
Stephen Seifert, Bob McMurray 
and Randy Clepper playing at 
Mark Alan Wade's wedding. 


o two weddings are the same, however they will 

share similarities. I’ve learned you can usually 

plan on playing around 30 minutes of prelude 
music, the wedding party processionals, possibly a spe- 
cial song or hymn during the ceremony, and another15 
minutes or less of postlude music. Let’s take a look at 
these fundamental wedding elements. 


Who’s Wedding Is It Anyway? 

First of all, get to know the couple-their person- 
alities and desires. Often a bride will ask for help with 
music choices, so find out the ambiance they want to 
set for their day so you can guide them to the music that 
best suits them. 

What mood do they want to create? Romantic? 
Elegant? Reverent? Festive? Does the couple want their 
guests to enjoy visiting with each other, or would they 
prefer that guests be more quiet and reflective? Many 
times, the guests haven't seen each other for a while and 
enjoy the festive nature of the gathering and talking with 


each other. If it is an outdoor wedding you can almost 
always expect chatter until the service begins. Formal 
church settings are generally quieter. 

What type of music does the couple like? Celtic? 
Classical? Hymns? Ask about any religious preferences, 
too. 

As the guests begin arriving, start out with cheerful, 
light music, but nothing too demanding of the listeners’ 
attention. A few songs prior to the seating of honored 
guests, change the mood by taking the music down in 
volume and tempo. Make this change obvious. It helps 
to create a more reverent mood and signals that the 
ceremony will begin soon. 

If possible, don’t list the prelude music in a printed 
program. Weddings rarely start on time despite best ef- 
forts. It is important to remain flexible with music choic- 
es to accommodate the mood or surprise problems. The 
bride may insist on waiting for her favorite uncle who is 
stuck in traffic, or the bridesmaids’ shoes were forgot- 
ten, or the minister is late, so have at least 45 minutes of 
prelude music prepared, just in case. 


The Promise 

I’m not talking about the wedding vows. I prom- 
ise you that in spite of all your best efforts in detailed 
advance planning, things will not go perfectly, so be 
prepared. 


Choosing the Music 

It is vitally important to pick music you love to play 
and can play well. In fact, memorize all processional 
music and be able to play it “in your sleep.” There are 
many distractions and details during processionals. You 
can’t bury your face in sheet music and will need to be 
able to make eye contact with the wedding director for 
the signal to begin. 

Keep processional music arrangements as simple 
as possible. Now is not the time to test your arranging 
skills. The music should be played well without distract- 
ing mistakes, and timed well so that it finishes with the 
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end of each processional. Do this by 
dividing the music into phrases, knowing 
where to get in and get out quickly, and 
practice doing so in order to have a mu- 
sically pleasing and perfectly timed end- 
ing. Most importantly, designate a “go to” 
song (something you could play in the 
dark with your eyes closed) that you can 
jump to immediately in case of problems. 
This holds true whether performing by 
yourself or with other musicians. 


The Essential Elements 

¢ Groom, Minister, Groomsmen 
Find out when the groom, minister, 
and men will enter. Usually they 
enter either before the seating of 
honored guests, or at the beginning 
of the attendant’s processional, and 
it works fine to use the same music. 
However, if it’s a really big wedding 
party, the groom, minister, and men 
may need their own entrance music. 


¢ Seating of Honored Guests 
This may or may not come before 
the entrance of the men. It will 
usually including Grandparents, 
Parents, Aunts, Friends. This can be 
a surprisngly lenghty portion of the 
wedding due to age related mobil- 
ity problems of those being seated. 
Choose music that is recognizable 
like J.S. Bach’s Jesu, Joy of Man’s De- 
siring. Such a formal and recognize- 
able piece helps to signal the start 
and focuses the guests’ attention, 
thereby honoring the people being 
seated. 


¢ Attendants’ Processional 
This can be quite a parade includ- 
ing Maid/Matron of Honor, Brides- 
maids, Flower Girls, Ring Bearers, 
(and sometimes Groomsmen and 
dogs—no, I’m not kidding!) A medley 
is terrific to play for a large wed- 
ding party as it allows you to play 
longer without too much repetition, 
and also helps if there are unex- 
pected delays in the processional. 
The flower girl, ring bearer, and ring 
doggie are usually included in the 
attendants’ processional but, if it’s a 
really big party, it’s nice to change to 
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another song. 

Don't be afraid of drama. Use slight, 
dramatic pauses between the seating 
music, the attendants’ processional, 
and the bride’s processional. 


Bride’s Processional 

Some brides have known their whole 
lives the song they want played as 
they walk down the aisle toward 

the love of their life, while others 
know only of the songs in the bridal 
magazines and online sites. So, 
again, ask what mood she wants to 
create: Grand? Dramatic? Simple? 
Reverent? Joyful? Non-traditional? 
Encourage the bride to use what 
SHE wants— not what her Mom 

or anyone else wants—this is HER 
wedding. (More on helping protect 
the couple from well-meaning rela- 
tives in the next issue.) As the bride 
draws close to the groom and the 
end of her walk, slow the tempo and 
increase the volume for dramatic 
effect. It is worth mentioning again 
here—know your music. All the at- 
tention should be on the bride. Make 
sure you're able to end promptly 
and appropriately when the bride 
reaches the alter. 


Musical Interludes 

Candle lighting, rose, or sand pour- 
ing ceremonies are popular, and a 
simple song played quietly in the 
background is often appropriate. 
Some couples wish for a special song 
to be performed, and others want 
the congregation to sing a hymn. 

If you play a hymn or special piece 
during the ceremony, find out verbal 
cues ahead of time and/or watch the 
program carefully so that you play at 
the right time. 


Final Words 

Often the minister will present the 
couple at the end of the ceremony 
—but not always-—so find out what his 
or her final words will be so that the 
recessional music can begin imme- 
diately. 


¢ Wedding Party Recessional 
Choose triumphant or cheerful mu- 
sic to play out the wedding party and 
the families. If it’s a large group, play 
one recessional tune for the wedding 
party and another for the family. 


¢ Guests’ Recessional and Postlude 
Find out ahead of time if the min- 
ister will be making any announce- 
ments on behalf of the couple. These 
will usually include instructions 
regarding the reception. Coordinate 
this ahead of time so you can pause 
for the announcement and then play 
something lively and cheerful to 
affirm that the guests may go. Play 
until all guests are gone (which is 
usually about 10-15 minutes) or until 
the photographer brings the wed- 
ding party back for photos. 


Song Suggestions 
Above all, play with integrity—play 
music that you love, and music that 
suits the character of your instrument. 
Dulcimer music is rich in many different 
styles, so take advantage of the wide- 
ranging repertoire available. This makes 
you unique and worthy of helping make 
someone's special day perfect! That said, 
here are some of the most requested 
classical pieces along with examples of 
well-known dulcimer tunes that work 
nicely. 
For Bride or Attendants: 
Canon in D - Pachelbel 
Jesu, Joy of Man’s Desiring - J.S. Bach 
Southwind/Si Bheag, Si Mhor Med- 
ley- Turlough O’Carolan/Traditional 
Sleepers, Awake - J.S. Bach 
O’Carolan’s Draught - Turlough 
O’Carolan 
Special Song in the Ceremony: 
The Lord’s Prayer - Albert H. Malotte 
Ave Maria - Schubert 
Hymns, especially Be Thou My 
Vision, Come Thou Fount of Ev- 
ery Blessing, How Great Thou Art, 
Amazing Grace 
Recessional: 
Ode to Joy - Beethoven 
Simple Gifts - Shaker Hymn 
Over the Waterfall - Traditional 
Lord Inchiquin - Turlough O’Carolan 


What if they ask for something I can’t 
play? 

You may find that some brides choose 
music from an on-line wedding site 

or wedding guidebook and the music 
doesn’t adapt well to your instrument. 
Or, they may choose music that you 
don’t want to learn or can’t play well. If 
this happens, try guiding them back to 
why they wanted you in the first place 
by gently reminding them that they 
were initially enchanted by the sound of 
your music. Highlight the great qualities 
of your instrument and don’t try to be 
something you're not. You are playing a 
folk instrument with its own charm but, 
admittedly, with some limitations—it’s 
certainly not a trumpet or a string quar- 
tet. Perhaps they really need something 
different. Ultimately, it’s their wedding, 
so support their right to be happy with 
their choice, even if it’s not you. 


How do I keep nerves from getting the 
best of me? 

Performance jitters are common to all of 
us, even the most seasoned performer. 
This is not an uncommon problem and 
there are many books and articles writ- 
ten about performing in public. If you 
are new at playing in public, here is one 
great encouragement: Your instrument 
is the star. Many people have never seen 
or heard a dulcimer before and, honestly, 
their intrigue over the instrument and its 
sound will take the focus away from you! 
Take every opportunity to practice in 
front of people. It’s great to play in nurs- 
ing homes, churches, or for friends and 
family when you're just beginning to 
perform in public. Friends and family 
will love you, period, so they’re a great, 
supportive audience. Performing for an 
appreciative group like in nursing homes, 
hospitals, or church can be very encour- 
aging and a good confidence-builder. 


edding music is the back- 

bone of the entire wedding 

ceremony. It not only pro- 
vides the atmosphere but also the struc- 
ture that will coordinate all of the other 
elements into a memorable experience. 
Be flexible and prepared for last minute 
delays, changes, or problems that may 


with Doug Felt 
and Stephen Seifert 


Autoharp and Mountain 
Dulcimer Instrumentals 


Prassia Valley | 


Featuring 


e@ 
Dalcneers Prussia Valley, McSpadden, Folkcraft, 
ACOUSTIC MUSIC SHOP Master Works, Dusty Strings, Rick 


Thum, Tacoma, Oscar Schmidt, Austin, 
122 North Market Street Deering, Guild, Ohio Valley, Songbird, 


Waverly, Ohio 45690 Thomson, Sweetwoods, Evoharp, 


~<® ca seo Washburn, Walnut Creek. 


MasterCard, VISA & Discover accepted | Plus 
www.pussiavalley.com 


CDs, Videos, Instruction Books, Tuners, 
Strings, Straps and more... 


Worried about the Economy? Deb cuts prices to help you keep the music alive! 
CDs now $10. Free Shipping for Carter Family Tunes (Tab/CD) and Instructional DVDs. 


Turn off the News and Start Strumming... 


Debbie Porter 


www.debbieporter.net 


Debbie’s 90 minute instructional DVD/Tab 
features easy to follow instructions with 
“bird’s eye view” and jamming practice session, 
(Only $20 each) 


“Debbie Porter Teaches Fretted Dulcimer” 
(11 tunes-DAD Tuning) 
& “Building Your Repertoire” 
(20 tunes, learn to use capo, finger-picking 
lesson, DAD and minor tuning) 


“Carter Family Tunes” 12 favorite 
Carter family tunes with Dulcimer 


Tab book/CD ($20) 


“ a eg tpi oes CD's: $10, DVD or Video with Tab: $20 
Dulcimers for David” Tribute Include $5 for S/H. 


recording for David Schnaufer. Texas residents include 8.25% sales tax. 


Features previously unreleased Lyrics Mama Maasre 


: Pace PO Box 267 
performances by David. Pittsburg, TX 75686 


ALL PROCEEDS will buy A one ew Eee rarer 
dulcimers for young people. ($10) aa SE as cee ee 


Email: Lyricsmama@aol.com 


pnews.com 


A comple fe hone of heonmer dulcomers, 
accessorics, recordings, and instruction 


Fit aierials, 


Handcrafted by 
R ick i cure | 


arise so that the guests will be unaware 

if things are not going as planned. The 
couple will love you if you stay alert and 
play music to cover mistakes or delays, or 
graciously fade out if the minister begins 


Customer Relations 
Advance Preparation 
Wedding Day Details 

Sound systems 

Playing with other musicians 


to talk over the music. A well prepared and more... 
musician with these skills has saved 

many a ceremony and turned it into the 

“perfect wedding” About the Author: 


Finally, remember that you started 
playing music because you love it. Let 
that continue to spill over in all you do 
musically, and playing for weddings can 
bea fulfilling part of your musical ex- 
pression. You are the only person in this 
world who can make YOUR music, so do 
it with joy! 


Ruth Smith plays hammered dulci- 
mer along with her husband, Steve 
(on guitar), for many weddings every 
year. They also perform concerts and 
at festivals, and teach workshops. 


www.steveandruth.com 
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Coming This Summer 
Playing For Weddings Part 2 


Part 2 will focus on the business side of 
things with topics like: 

« Why would anyone want to hire me? 
¢ Being Professional 

« What To Charge 

¢ Contracts 

¢ Building Your Business 


Journey Through The Valley... 


Shenandoah University 
. presents the 
3ed Annual 
’ ‘Lele = 
Mountain D ulcimer Week 
In the Shenandoah Valley 
pon : 


Madeline MacNeil... Beginners 

Molly McCormack.............0 Advanced Beginners 
Larty Gonder s.csescinenes Intermediate 

Leo Kretzner veces Advanced 

Ralph Lee Smith Dulcimer Traditions 


Mountain Dulcimey Wee 
* e 


For More Information 
Contact Jo Miller 


540 665 544.2 
jmille3@su.edu 
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Visit our website 
for future 
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on May Ist 


Butch Ross 


Sits down, shuts up, and plays 
Dulcimer 
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www. butchross.com 


Experience the Extraordinary 


JUNE APPLE DULCIMERS.com 


— oO, 
(301) 283-6937 _ juneapple@erols.com 
APPL 
SS 


May 1&2)°2008 
Faia. Featuring: 
TL Duet Workshon by 


\ LarryedoElaine Conger 


pe & 
Linda Brockinton 


Arrive earlyand 
visitthe nearby Lincoln 
Presidential Library 
and Museum, Historic 
New Salem Villageand 
Petersburg. 


y 


‘or more information contact: 


Jerry Cripe 
18 Deer Meadow Lane 
Petersburg, IL 62675 
(217) 632-4551 


j-cripe@att.net 


permission. Contact don@dpnews.com 
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Dulcimer 
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ne, Variety Christnias Favorites 


tit sy lee Ohriginal Diets 

Convenient online ordering through: 

“ay pyww.StephenHumphries.com 
i “Info@ StephenHumphries.com 
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By Fred Petrick 


f the nine different 19th century 
‘T} photographs of S. Hunter Smith, 

six show him with his hammered 
dulcimer, a dance band instrument and 
ancestor to the piano that was about to 
become obsolete. Taste and technology 


nearly killed it off, as the piano replaced 
it in genteel households. World piano 


production nearly quintupled 1860-1890. 


Railroads expanded rapidly across the 
country in the second half of the 19th cen- 
tury, so anyone could have a heavy, bulky 
piano delivered almost anywhere. And a 
new form of entertainment—photography 
—began to turn Americans into a mass au- 
dience of spectators, instead = 
of individual participants. 
The dulcimer, the piano’s 
uncouth country cousin, was 
trapped and turned into a 
small town novelty. 

Even though the 
dulcimer was beginning 
its decline, it helped Smith 
rise—literally—as he began 
his escape from small town 
life. At the middle of the 
century, he was in his mid 
20s, living in Abingdon, 
Knox County, in rural 
western Illinois. At this time 
and place most young men 
would have been married or 
looking for a wife, begin- 
ning a career, or going west 
to “see the elephant” on the 
Oregon Trail or joining the | 
California Gold Rush.In | 
California alone, popula- 
tion increased from less 
than 35,000 before 1848 to 
over 560,000 in 1870. But 
Smith had not been able to 
walk since 1840, when he 
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“was attacked with the rheumatism.” This 
was not the rheumatism of the comic, 
cranky old granddad who can predict the 
weather by the aches in his joints. Smith 
writes, “My nether limbs became totally 
disabled” His photographs confirm that 
his legs are shriveled. He was not doing 
anything. In fact, he had spent the past 
13 1/2 years lying down. He was not 
going anywhere-travel in the 1850s was 
on foot or on horseback, or in a carriage, 
with little provision for disabled people. 
Yet in his own particular, individual way, 
he was a pioneer, because he suddenly 
sat up and succeeded at two different 


careers, first as a musician and then as an 
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entertainment entrepreneur. 

In 1854, Smith learned to play the 
dulcimer, and then he began to travel 
with it. The railroad came to Abingdon 
in 1855, as Illinois railroad mileage began 
its rapid growth from 111 miles in 1850 
to over 10,000 in 1890. 

Smith issued at least nine different 
photographic business cards between 
the mid-1860s and 1889. The earlier ones 
show him seated in a special chair with a 
built-in hammer dulcimer; his biography 
is on the back. See below. 


AUTO-SIGBAPHT OF 
S. HUNTER SMITH. 
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June 21-26 


Join us in beautiful, historic 
Bardstown, Kentucky for 
this fun-filled week of 
classes, concerts, open stages, 
evening activities, and lots 5 
of jams with some of the 
country’s finest dulcimer 
and hammered dulcimer 
instructors and performers! 


Chanse up te dive classes a day with 
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Stereoscope 


mith’s dulcimer is trapezoidal, 
with painted or marquetry deco- 
ration on the longest and shortest 
sides. The angled pin blocks show that 
it probably has a floating soundboard. 
A close look with a magnifying glass 
reveals a full length bass bridge and 
eleven holes in the treble bridge, a 12/11 
or 12/10. 

In the middle of the 1860s he be- 
came the proprietor of a traveling stereo- 
scopic museum. Beginning in the 1850s, 
new photographic technology, wet plate 
collodion glass negatives, could be used 
to create an unlimited number of prints 
on inexpensive paper. This coincided 
with the invention and rapid popularity 
of the 3-D stereoscope. Stereoviews of 
distant peoples and cultures and famous 
places became the TV and movies of 
the second half of the 19th century, in 
people’s homes and in public exhibitions. 
Hundreds of companies published mil- 
lions of different stereoview titles. 


“...beneficent friends ‘builded wiser 
than they knew, by assisting me to one 
revolving Stereoscope. With five more 
in 1864, and assisted by a bright boy, I 
ventured among strangers, and in the 
first few months met with such flatter- 
ing success, that I seemed imperceptibly 
entering a life work” 

Two different photos show Smith 
in his chair with a dulcimer in front of 
him and a large stereoscope viewer case 
behind him, as if he was being asked to 
take sides in the growing cultural divide 
between home made entertainment—the 
dulcimer, and mass produced entertain- 
ment-—the stereoscope. 

On November 28, 1869, Smith mar- 
ried Jane Rowe of Fulton County, Illinois. 

Then on June 11, 1870 the census 
taker recorded a 42 year old S. Hunter 
Smith, occupation “stereoscopic mu- 
seum,’ personal estate valued at $2000, in 
Bloomington, Illinois. This was probably 
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Smith making his living on the road, 
because the two people recorded in the 
same place of abode with him gave their 
occupations as “keeping house” and 
“clerk at hotel.” 

After 1870 there’s no evidence of 
Smith at all for almost two decades, until 
he issues photographs of himself in 1887 
and 1889, both with biographies on the 
back. His beard, once dark, has grown 
long and white. 

“...1 purchased thousands of views 
in a few years, and sold the inferior and 
reserved the best for my exhibition, until 
now (1889). I claim to posses the most 


excellent as well as the most extensive 
collection in America; consisting of 4,000 
views; contained in 50 Revolving Ste- 
reoscopes, costing at least $2500. I find 
on review, that in 24 years have traveled 
(mostly on cars) about 6500 miles and 
visited 400 villages and towns.’ 

He mentions his past success as 
“little Smith the dulcimer man,’ but he 
does not say if he continued to play as ac- 
companiment to his stereoscopic show. 
He reminds us that he weighs just 75 
pounds, and that despite his difficulties, 
“Even my life is worth living” 
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The Eighth Annual 
Heritage Dulcimer Camp 


Mountain and Hammered Dulcimer 
Novice through Advanced Classes 


Become a 


Certified Music Practitioner 


The Music for Healing & Transition Program, Inc (MATP™} 
fers a lively and transforming course-ol-shidy al 12 sites in 
the US, leading to certification asa Music Practitioner. 
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e always thanks his friends, 
Tel family and customers, even 
e_§L strangers, for his success: Dr. 
A.C. Price, “a young physician gave me 
instruction in the rudiments of educa- 
tion, and a taste for reading” Prof. E.R. 
Jones and C.M. Hall, of Farmington, Ill 
“for my success in music.” His wife Jane, 
“who is a helpmate indeed, in attending 
to my many wants and business needs.” 

Wm. Johnston who “greatly im- 
proved his chair,’ was also the photogra- 
pher who made many of Smith’s photog- 
rapher business cards. He had a studio, 
the Art Rooms, in Baker & Johnston's 
New Block in Abingdon. 

And even people he does not know: 
“Strangers have carefully set me off and 
on the cars, or other conveyances, at 
least 1,000 times, without a serious ac- 
cident” 

But he does not ever thank himself. 
This modesty does not match the kind of 
determined person he must have been. 
In his own way, Smith was a pioneer, but 
without the “half horse, half alligator, a 
touch of the earthquake” Davy Crockett 
or Mike Fink strutting and boasting we 
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Makers of 
Hammered Dulcimers 
& Harps 


for over 30 years 


With a reputation built 


associate with the American frontier. 
This is a man who could not even sit 
up. Yet after over a decade of immobil- 
ity he immediately acquired a circle of 
friends, learned how to play the dulci- 
mer, and made his living as a traveling 
musician for ten years when travel was 
expensive, difficult and slow even for 
people who had the use of their legs. 
Then he married, changed careers to take 
advantage of an entirely new technology, 
and continued to make his living that 
way, on the road, for the next two and 


on quality and service 
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a half decades. If this happened today, 
Smith would have been the subject of 
inspiring feature stories on the evening 
news broadcast. 

Yet almost all we know of Smith 
comes from the brief, understated and 
almost apologetic autobiographies on the 
backs of his business cards. 


About The Author 


Fred Petrick: Hammer dulcimer 
player since the early 90s, and now 
a collector of antique hammer dul- 
cimers and related paraphernalia— 
even a couple of coins depicting ham- 
mer dulcimers. He does not practice 
enough, but was able to truthfully 
say (just once) that the dog had eaten 
his sheet music. His vocation is writ- 
ing marketing plans and advertising, 
but his avocation is to write as well 
as Patrick O'Brian, Richard Russo or 
George V. Higgins. For now, however, 
he'll settle for writing well about Little 
Smith the Dulcimer Man. 
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Susan Trump’s 
Lessons inYour Living Room 


for Novice- Intermediate’ Advanced players 


Monthly Instructional CD/TAB 


includes tune, back-up chords AND duet part 
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Susan Trump, AO Box 313 
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Create a 
grassroots effort 
to help the 
Future success of 
dulcimer artists. 


It may be easier 
than you think. 


ouse concerts provide a great 
way to support dulcimer artists 
that are traveling through your 


area. This idea is not as difficult as you 
may think, and dulcimer players would 
greatly appreciate your efforts. 

Those who participate have an excel- 
lent opportunity to enjoy the artist in a 
close-up concert situation, take home a 
CD to enjoy later and possibly partici- 
pate in workshops. The artist meanwhile 
fills an empty date on the schedule and 
connects with an appreciative audience 
that really listens to their music and buys 
their CDs and books! 

To bring it about just takes some 
planning and work on the part of the 
concert host (you). With the help of 
several “hosts” from around the coun- 
try, I have assembled a list to help you 
get started. These are general guidelines 
born of house-concert experiences. 
Adding your own touches will make your 
event unique. 

Please remember that the most 
successful, ideal house concerts are an 
exchange between a small group of lis- 
teners and a musician who share the mo- 
ment with few, if any, barriers between 
them. The house concert is an oppor- 
tunity for the artist to connect with the 
audience in a unique and personal way. 


ABCs OF BASIC 
HOUSE CONCERTS 


A. SETTING UP: Location, Host 
Responsibilities, and Artist’s Needs 

Your home, or the home of a friend, 
is the obvious first choice for location if 
space exists for at least 20 to 35 people in 
a concert setting and/or workshop space 
for 15 or so. If you have a smaller space, 
simply adjust accordingly, especially on 
your first experience hosting a house 
concert. 

If the host feels comfortable talking 
to the group, it is appropriate to plan 
to introduce the artist and finish the 
program with a word of thanks. It is a 
good idea to keep the introduction and 
thanks very short, say a minute or less in 
each case. Just don’t forget to mention to 
turn off cell phones! It’s an easy thing to 
forget, even for the artist! The artist can 
announce the break, if there will be one. 


Also, before the concert begins, you 
may want to put a note on the front door 
saying, “Welcome, come on in! If after 
7:30, please be very quiet!” You could 
also send late arrivals to an alternate en- 
trance that will not disturb the concert. 
This should prevent guests from using 
the doorbell or knocking (while keep- 
ing you from running constantly to the 
door). 

Date and time for your house con- 
cert depends, of course, on what works 
for you and your artist. You need enough 
advance notice to be able to contact 
those whom you hope will attend. 
Chances are you may be holding the con- 
cert on a weekday evening rather than on 
the weekend. 

I suggest that if you are hosting 
instructional workshops, 5 p.m. to 7 p.m. 
may work well; the concert can then 
start at 7:30 and end about 9:30 with 
a short break in the middle. This is a 
long evening for any artist, so please be 
sure you work with them before setting 
these guidelines. Whatever you decide, 
it’s important to start on time and try 
to finish on time, especially during the 
week, when many in your audience will 
be coming from work and need to go to 
work the next day. By finishing around 
9:30, there may even be time for a jam 
after the concert! 

Sometimes it is a good idea to have 
another musician, perhaps someone lo- 
cal, play immediately before the featured 
artist, thereby giving the audience a two- 
hour concert while reducing the demand 
on the featured artist. Once again, and 
I can’t say it enough, your chosen artist 
will help you with these decisions. 

You will probably need additional 
seating, but rounding up chairs can be a 
real challenge. For a small number, you 
can usually borrow folding chairs from 
friends or possibly a church at no cost. 
However, the easiest approach often is to 
rent folding chairs (about $1.20 apiece, 
including delivery). Just be prepared to 
cover this cost yourself. The artist should 
not pay for facility needs. 

It is always nice to have a sound 
system available, especially if the artist 
is concerned about being heard. If you 
anticipate a large audience, sound rein- 
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he $787-billion economic stimulus bill, approved by the U.S. 
Congress Feb. 13, did include $50 million in direct support 
for arts jobs through National Endowment for the Arts grants! 

As the stimulus was worked and reworked, this $50 million 
had been pared from the bill at one point, but arts advocates 
wrote more than 85,000 letters to Congress, placed thousands of 
phone calls and penned hundreds of news stories and blog en- 
tries about the arts’ importance to our economy. This successful 
effort to reinstate the arts into the stimulus spending bill shows 
that by working together, we can make a real difference. 

What does this mean to the dulcimer world? We exemplify 
that which is so important about the arts on a national level. We 
not only experience the joy of playing, connecting with others, 
learning and sharing but also keep the historical traditions of 
our art alive and thriving. This reinforces the much-documented 
truth that the arts reach deep into the population of our country, 
improving our daily lives as we grow as individuals. 

The stimulus money will be distributed to state arts agencies 
for projects. Designed to stimulate employment in the arts, these 
dollars will be stretched very thin, however, and by the time they 
reach individual artists, there will not be a lot left. 

So, how can we create a grassroots effort to help the future 
success of dulcimer artists? It’s easier than you may think. 

Because full-time artists make a living, or a large portion of 
their living, from performing, teaching workshops and selling 
their CDs and books, we can attempt to find ways to support 
these efforts. Overall sales of artists’ products are down on a na- 
tional level, except when they are performing, so we need to find 
ways to bring an artist and an audience together. 

I hope this article will provide encouragement to be a part of 
the positive force bringing our art into the next century. 


WRITE A GRANT REQUEST 
ne possibility is to write a grant request to the National En- 
dowment for the Arts, your state arts agency or local arts 
council with strong statements about how many “jobs” could be 
created through your grant. It is a time-consuming process that 
will probably require help to accomplish. 

Grant writing is not the easiest way to go, but for a club, 
library or civic organization that has 501.c3 non-profit status, 
a grant can provide the necessary funding to make a substantial 
impact on the arts in your area. Just look for the information 
online. In most cases, you can even write and submit the grant 
application online. (That’s material for another article: How to 
write an arts grant!) — Nancy Johnson Barker 
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forcement will be necessary. Many times, 
artists will have their own equipment; 
work with them to arrange this. You will 
also need someone to help with carrying 
equipment, setup and pack-up. 

In cases where neighbors will be 
affected by the event, it is a good idea 
to either invite those homeowners who 
would be most affected by the extra cars 
or at least give them a phone call to tell 
them what you are planning. Provide 
them with your phone number in the 
event there is any problem, such as a 
blocked driveway, etc. 

If your artist is “on the road,’ a bed 
for the night and home-cooked meals 
would be very much welcomed. Al- 
though a few are happy with the pallet- 
on-the-floor approach, most would 
appreciate a private room with a bath 
(if possible). This room can also be their 
“green room” for warmup before the 
concert. 

You will want to work with the artist 
concerning needs for the concert itself, 
but here are a few suggestions to place 
on a checklist: 


@ asmall table beside the artist for use 
during the concert 

e bottled water 

e@ possibly a carpet or rug under the 
artist 

@ adequate lighting 

e@ an armless chair that is comfortable 
for the artist 

e alarger table nearby for artist sales 

@ anemail signup sheet for the artist’s 
mailing list 


If the artist agrees, you may wish to 
videotape the concert. You could then 
give the artist a copy. Some of the very 
best moments of a musician’s work could 
be captured forever. It is fairly easy these 
days to produce a decent video of this 
special memory. 

If you are expecting a very large 
audience, a neighborhood facility, such 
as a library meeting room, civic center or 
a meeting room at a local church, might 
be the way to go. Just remember to keep 
it simple; you do not want to lose the 
intimacy that contributes to a successful 
house concert. 
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B. FEES AND CHARGES 

Several ways exist to handle the 
money situation, but the most popular 
seems to be placing a basket in an obvi- 
ous location with a sign that says: 


SUGGESTED 
DONATION 


Adults $15 


Most will pay the $15; some will pay 
more, and the folks that don’t have any 
money to spare but really want to come 
wont be embarrassed that they did not 
pay. Determine the suggested donation 
amount with input from your artist. 
Older children should pay the same as an 
adult. 

Many children love to listen to 
performers, and the concert could be 
the very thing that encourages them to 
become musicians. Some don’t, however, 
and if you have a child in attendance that 
doesn’t want to listen to the artist, it can 
ruin the night. Try to arrange for Plan B, 
the babysitter in another room, just in 
case! 

You will need a separate fee for the 
workshop if you plan to have one. You 
may need change, so it’s a good idea to 
have a money box or envelope handy 
with one- and five-dollar bills. 

Asa general rule, you want to charge 
enough to make it worthwhile for the 
artist yet affordable for most. Let’s say 
$10 to $15 for the house concert and 
$20 for a two-hour workshop is a good 
starting point. Some hosts offer a student 
discount or a reduced fee for children. 
My feeling is that anyone who occupies a 
chair should pay full price. It’s still a great 
deal! 

Twenty participants paying $15 
each give the artist $300. Most dulcimer 
artists will also do a workshop, and 10 
participants paying $20 each give the 
artist another $200. Adding CD sales to 
these amounts can make it a very profit- 
able night. 

Be sure to review the money situation 
in detail with your artist to eliminate mis- 
understandings. As a general rule, the artist 
receives all concert and workshop donations 
plus total sales of their merchandise. 


C. REFRESHMENTS 

You may want to handle drinks your- 
self, possibly filling a cooler with bottled 
water and soft drinks. A full coffee pot 
and a way to make hot tea would also 
be good. (Don’t forget the sweetener, 
creamer, cups and spoons!) Another 
basket with a DRINK DONATIONS sign 
should cover your costs. Also, if you have 
a recycling bin available, it is very much 
appreciated! 

It is really not a practical idea to host 
a potluck or other full meal. It’s just too 
much work with everything else that is 
happening. A great idea, however, is to 
bring snacks to share. Have small plates 
and napkins ready and perhaps a couple 
of bowls. A crockpot with cheese sauce 
and some tortilla chips is another easy 
solution for the host. Others could bring 
veggies, grapes and possibly some home- 
made goodies. Keeping it simple and 
quick will make it successful. 

I like to have drinks available during 
the break and snacks to offer after the 
concert but before a jam begins. It is to- 
tally up to you, but snacks tend to stretch 
the break time quite a bit, and they area 
perfect way to socialize after the concert. 
D. FIND YOUR ARTISTS 

The internet is a wonderful source 
to learn about the touring schedule for 
some of your favorite dulcimer artists. 
Visit their websites, where most will have 
a schedule of upcoming concerts posted. 
Meeting artists at festivals and speaking 
with them personally could also start 
the process. It is difficult without some 
kind of direct connection with these 
musicians to determine whether they are 
interested. There may be many whom 
you have not met but know by reputa- 
tion. Contact information on the website 
will lead you to them. 
Everythingdulcimer.com is an incredible 
site for the dulcimer community. Its 
organizers are tentatively planning to 
have a page on the site where dulcimer 
artists can post their touring schedule, 
specifically to let their fans know where 
they are playing and to pick up gigs 
along the way. This could be extremely 
beneficial to both the artist and house 
concert host. 


E. FIND YOUR AUDIENCE 

Hosting a house concert can be a lot 
of work. You will need to spend some 
time getting the word out if you hope to 
attract a sufficient audience to benefit the 
musician. Personal calls to your friends 
and associates whom you think would 
enjoy the event can be one of the most 
effective methods. : lath Annual 

Using a photo and biographical 
information from your artist’s website, Moo NS AN D Tu N E S MA U S ic A N D 
you can electronically send a simple ; 
press release to area clubs, newspapers 
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Bring musical instruments and let's 


in their newsletter, too. Of course, you lore a hike. and Anat for 5 


can really get creative with this, but don’t 


forget the type of event you are hosting, ay on and Gry 

and, especially for the workshops, you Bolus F thi is trip is a 2-hour flight 

may want to require preregistration. over the eh cot ntry to the pul-in 
For the first event, you may want to fi ri 

think small, only inviting your audience per- 24 ( 

sonally. Just always keep in mind what you 0b peor Ap 

and the artist wish to accomplish together. touch with Bonnie for more details. 


F. VOLUNTEERS 

As you call friends and neighbors, 15 Sherwood Read + Nederland, CO BO46a - (203)2 63 + wew.BennieCaral.com 
some will probably offer to help during 
your event. Take them up on it! 


Give this some thought and develop a 


list of volunteer jobs for your house con- UN F w! | N F w! | NEW! 


cert. Several that we have already men- ; : vy — The fol lowing lah books 
tioned include providing snacks, moving wldSslC LOUNTTY Vol. ¢ are still available: 


sound equipment, helping the artist a ; 

unload and gathering chairs, tables, etc. The Mountain Dulcimer 
At the end of the concert, remember Plays Hank Williams 

to express appreciation to these helpers 


by mentioning their names and offering The Mountain Duleiner 
them a round of applause. They will be 


ae Plays Patsy Cline 
more inclined to help you at another time ; 
and also to help with cleanup after your ié tunes for MD in DAd, 3 also in DSA The Mountain Du lcimer 
event! Includes: Leng Gone Lonesome Blues « Plays Johnny 
I'll follow my own suggestion here Making Believe « Wings OF A Dove « Silver : 
as I thank those who volunteered to help Threads And Golden Needles + Waterloo » The Renee Dulcimer 


You Chant Know Me = I"m Tired = There's A 
Tear in hdy Beers You've Git The Money * Plays ¢ 
Slowly = Mowe Tt On Ower* plus 3 more 


me gather some of the information used 
in this story! Special thanks to Missy and 
Tom Strothers, Brian Baker, Ed Stodola, 


i rift 
LUD * 


sie 
Vol. I 


and Anne McFie. For complete song lists of these books visit; weew,johnasckenheimcom 
House concerts offer a wonderful To onder, send check or money order for: 
opportunity for an artist to perform fora | book = $2000) + 33.00 shipping 


2-3 bowks.= $290.00 peer bseok + S400) shipping. 


very appreciative audience in an atmo- oe 
400 more = $20.00 per book + $6400 shipping 


sphere conducive to sharing music. It is 
an extremely worthwhile project to help Joho Sackenheim 
musicians in this way, and all that attend P.O. Boa 220 
will gain much from the experience. I Okeana, Ohio 45033 
encourage you to give it a try! 
Nancy Johnson Barker 
kytreefrog@aol.com 
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OLD DULCIMERS IN INDIANA 


the Appalachian dulcimer’s history. 

To some extent, this may reflect our 
inadequate knowledge of Western migra- 
tion. Indiana, located wholly west of the 
Appalachians, was organized as a Territo- 
ry in 1800, and entered the union as a state 
in 1816. At this time and for a number of 
years thereafter, Indiana was often called 
the nation’s “Far Western Frontier” 

In 1820, the Federal government 
negotiated a treaty with several Native 
American tribes that occupied a substan- 
tial area of the state. By the terms of the 
treaty, the Native Americans were paid 
for an immense tract of land within In- 
diana’s borders, and were required to va- 


[ee is usually not associated with 


The Museum’s records state that it 
was made by T. Binkley about 1904, and 
was donated by him to the Museum. No 
additional information survives. “Head- 
less” dulcimers are uncommon. Where 
they are not early themselves, they may 
reflect old and early prototypes. 


An Old Courthouse Record 
In 2005, I exchanged several emails with 
Keith Collins, Interpreter Specialist for 
Music at the Conner Prairie Living His- 
tory Museum in Fishers, Indiana, south 
of Indianapolis (Check their website, 
www.connerprairie.org). In the course of 
our exchange, Keith wrote: 

“Tt has come to my attention that a 
dulcimer is listed in an [estate] inventory 
from 1847 in Johnson County, Indiana. It 


SUNG A See BAO NDIMMIG@INKY by Ralph Lee Smith 


The book, a two-volume, 616-page 
work by “Robert Carlton” (a pseudonym 
for Bayard R. Hall),entitled, The New 
Purchase, or Seven and a Half Years 
in the Far West, provides an extensive 
account of daily life in Bloomington in 
the 1820s. In 1823, the State of Indiana 
launched the Indiana Seminary on land 
close to Bloomington. The Seminary 
became Indiana University in 1838. Ba- 
yard R. Hall, a Presbyterian minister, was 
appointed the Seminary’s first principal 
and first instructor. Hall remained at his 
post through the 1820s, then returned 
to Philadelphia. In The New Purchase, 
Hall fictionalized names, even calling 
himself “Robert Carlton,’ wrote in a 
highly flowery style, and no doubt added 
fictional touches. The book is neverthe- 


cate and move west. The land was called 
“The New Purchase.” It was divided up 
into 37 counties, and was offered to set- 
tlers, first at $2 per acre, then for $1.25 
per acre. From the Eastern seaboard and 
from Virginia and Ohio, pioneering set- 
tlers arrived. 

It would have been remarkable if 
no dulcimers ever arrived with them, or 
were ever made there by them. Could 
Indiana harbor some old and misty 
records? The three items described here 
show that it definitely does. I suspect 
that these are only the tip of the iceberg. 


A “Headless” Dulcimer 
The dulcimer shown on this page is 
owned by the Indiana State Museum in 
Indianapolis. The four tuners are modern 
replacements; they replaced cotter pins. 
The instrument’s dimensions are: Overall 
length, 31 inches. Width of body: 6 
1/2 inches. Height of body exclusive of 
fretboard: 1 % inches. Vibrating String 
Length (VSL), 25 inches. 
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belonged to a Lewis Hendricks and was 
valued at his death at $1.00....It seems to 
me that if the dulcimer he owned were a 
hammered dulcimer it would have been 
valued more than the $1.00 listed. But 

a fretted dulcimer may very well have 
been valued at $1.00.” I think that Keith 
is right, and that this is an Appalachian 
dulcimer that was made or acquired by 
its owner sometime prior to 1847. It 
joins the small group of “crown jewels,’ 
documented dulcimers that predate the 
Civil War. 


The New Purchase 
Keith also told me about a book pub- 
lished in 1843, containing a description 
of a dulcimer owned by a resident of the 
pioneer community of Bloomington, In- 
diana in the early 1820s. Turning up ina 
most unexpected place, this is the oldest 
printed reference to a dulcimer that has 
so far been discovered. 


less a leading source of information on 
early Indiana history. 

Bloomington’s first blacksmith was 
a man named Austin W. Seward, whom 
Hall calls “Vulcanus Allheart.” Hall 
devotes several pages to Allheart, who 
was originally from Virginia. Allheart 
loved music and took flute lessons from 
Hall. Hall says: “Allheart also played the 
dulcimer, a monotone instrument shaped 
like an Aeolian harp, and done with a 
plectrum on wire strings.” Allheart’s 
hands “were nearly as hard as cast iron; 
but this, while no small advantage in 
fingering the iron strings of the dulcimer, 
or in playing on the sonorous anvil, was a 
serious disadvantage in flute-playing.” 

So there it is, all you Indiana dulci- 
mer enthusiasts. This is great informa- 
tion for your historical presentations. 
There is surely more out there. Get busy! 
Your first tasks are: (1) to secure infor- 
mation on T. Binkley; and (2) to find 
Hendricks’ and Seward’s dulcimers! 
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Catching A Loose Dulcimer 


Musical Creations by Peter Loose 
by Neal Walters 


eter Loose is a unique individual 
P whose whimsical folk art creations 
featuring animals of all shapes 
and sizes have won dozens of awards. 
His work has been displayed in galler- 
ies and shows across the country. 
Interestingly, many of his best 
creations are dulcimers. 

Peter is originally from 
Silver Spring, MD but moved 
to Georgia in 1986 to pur- 
sue a career as a park 
naturalist. He 
has been a 
full time artist 
for only the past 
dozen years or 
so, but his interest in dulcimers 
began in 1990 when he attended a 
night class at the University of Geor- 
gia in order to learn how to make one. 
Pat Shields, a musician with a local band, 
the Georgia Mudcats, taught him how to 
make an hourglass dulcimer from a kit in 
two lessons and then provided him with 
three lessons on how to play the instru- 
ment. 

In the next few years as his folk art 
career blossomed, Peter’s work was being 
shown widely in north Georgia galleries 
in towns like Hiawassee and Rabun Gap 
where mountain dulcimers, many based 
on the plans published in the remarkable 
Foxfire books, are fairly common. His 
artistic interest piqued, he began to “doo- 
dle” various designs for a snake-shaped 
dulcime. He was encouraged by Nancy 
Lukasiewicz of the Lyndon House Gal- 
lery in Athens to submit a grant applica- 
tion to the State Arts Council to get the 
money that would allow him to “fund” 
his growing interest. To his surprise, he 
received a grant to specifically make one 
snake-shaped dulcimer, which turned 
into five instruments before the money 
ran out. Four of the five were snakes and 
one was a big, blue catfish complete with 
whiskers and fins. 

Three of these dulcimers were 
featured on the cover of a local art 
magazine in Athens and, as one result, 
galleries began to show a more specific 
interest in his instruments in addition to 
his other work. 
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) This Peter Loose Chicken Dulcimer 
is now in the Johnson Family 
Collection in Danielsville, GA 


In April of 1997, two of his dulci- 
mers were included in a show in Bethes- 
da, MD. Coleen and I lived in Silver 
Spring at the time and we, along with 
the rest of our band, Doofus, had just 
returned from Spring Dulcimer Week at 
Augusta. On a whim, we decided to take 
in the show on 
a Sunday after- 
noon before John 
and Heidi headed 
back to Connect- 
icut. Imagine our 
surprise when we 
discovered there 
were dulcimers 
in the exhibit. 
One was a large 
green alligator 
and the other was a snake-shaped instru- 
ment. I was actually able to play the two 
instruments displayed. They sounded 
great! I wanted one but we just couldn’t 
afford it at the time. We did make a note 


of Peter’s name and location intending 
to stop and see him if we ever got the 
chance. 

It slipped my mind as these things 
do, but about two years later we ran into 
Peter’s dulcimers again, this time at the 
Baltimore Visionary Art Museum where he 


Photo by David Walter Banks 


again had several on display. None of them 
were for sale which, once again, was prob- 
ably a fortunate thing for our pocketbooks. 
Nonetheless, we again vowed to look Peter 
up when and if we got the chance. 


That chance finally came this Febru- 
ary when we were returning from an ex- 
tended tour of Florida, heading north to 
Atlanta and then home. We decided that 
we ought to be able to detour through 
Hull en route to Atlanta and still keep 
to our schedule. We looked up Peter’s 
number and called 
to see if we'd be wel- 
come. Peter was just 
preparing to leave for 
a show in Chapel Hill 
but was intrigued 
when we told him 
we had been search- 
ing for him for over 
10 years! He invited 
us to drop by so we 
did and I’m really 
pleased that we did. 

We got a full tour of Peter’s studio 
and were amazed by all of it. Peter’s com- 
mentary during the tour was priceless 
and we found out, among other things, 
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that “heaven is a place where you get to 
choose how many dogs you can have!” 
Peter plays dulcimer, of course, but we 
discovered he also dabbles in guitar, 
banjo, bass guitar, mandolin, and ukulele. 
We also met his lovely wife, Sandy, who 
Peter says “is the only one who ever 
knows for sure when a piece is actually 
done?’ 

Peter would be delighted if more 
“musicans” bought his instruments... to 
date it’s been mostly folk art collectors 
who Peter says have a tendency to “hang 
the instruments on the wall’, and that 
reminds me that Peter has made at least 
one instrument designed to do just that. 
It’s a giant luna moth. The wings hang on 
the wall and the dulcimer is actually the 
he 
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moth’s body which can be taken down 
easily for playing. 

A couple of years back Peter col- 
laborated with dulcimer player Susan 
Staley of the Georgia band, The Solstice 
Sisters, to produce an album of music 
played on his instruments but that has 
yet to be released. In the meantime, we 
are pleased to include one of the cuts on 
this quarter’s DPN Sampler CD. 

In the end, Coleen bought a chicken 
bird house and a painting and we dis- 
cussed ordering a dulcimer. To make a 
long story short, Peter is working on a 
couple of designs for us to savor. All we 
have to do is decide whether we want it 
to be a chicken, a ‘gator, or a snake! It’s 
not an easy decision. 
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Look for Peter’s work at art festivals 
throughout the country. You can also 
see some of his work as set decoration 
in the current movie release of Nights in 
Rodanthe and, through May, at the Crit- 
ter Folk Exhibition at Georgia Southern 
University. Other credits include: 
¢ Lyndon House Arts Center Athens 

GA 
« Kentuck Arts Festival Tuscaloosa AL 
¢ Huntsville Museum AL 
« American Visionary Museum Balti- 

more MD 
¢ Telfair Museum Savannah GA 
¢ Morris Brown Augusta GA 


University of Georgi ereprint a Supetb ol Pipe anjo:player 
ISiM 


reprint OF ire 


ute withc 


This article would not be complete without 

a chance for you to hear what Peter’s 

dulcimers sound like. Susan Staley is in 

the process of recording a CD using one of 

these unique instruments and has agreed Track 
to let us use a cut on the DPN Sampler 

CD. Wild Hog in the Woods also features 

Dave Swanson on fiddle and was recorded 

at Fullmoon Studios in Watkinsville by 

Flying Dog Productions. 


Bob Fritoseven 


Playing a Snake Dulcimer 


Two More Musical Critters 
The one with the beard i is Neal Walters. 
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By Grahame Hood 


T he term “dulcitar” is quite com- 
monly used these days to de- 
scribe an instrument which is a 
cross between a guitar and a fretted dul- 
cimer; basically a long-necked stringed 
instrument with its frets arranged in 

a diatonic manner as on a dulcimer. 

The COB dulcitar was a different beast 
entirely; a cross between a dulcimer and 
a sitar. It was built by John Bidwell and 
Clive Palmer in Cornwall, England, in 
the summer of 1970. 

Clive Palmer was something of a 
legend among British folk fans, a superb 
banjo player and a founding member 
of the Incredible String Band, appear- 
ing on their first album in 1966 before 
setting off to hitch-hike from Glasgow 
to Afghanistan, having many adventures 
on the way. By the time he returned in 
late 1966, the ISB had moved on without 
him, and he was not asked to rejoin. 
Clive felt that he had nothing to contrib- 
ute to their new music anyway. In late 
1968 he moved down to Cornwall and 
became part of the musical community 
surrounding the Folk Cottage Club, a 
converted farmhouse in the rural lanes 
between Mitchell and Newquay. 

He formed The Famous Jug Band 
and recorded one album with them 
Sunshine Possibilities, though he had 
left by the time it was issued in the sum- 
mer of 1969. Clive formed a new band, 
The Stockroom Five, from among some 
of the regular musicians at the Folk Cot- 
tage. They were vocalist/percussionist 
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THE BIRTH OF THE DULCITAR 


“Whispering” Mick Bennett (who had 

a very loud voice); Tim Wellard, guitar/ 
vocals; and “Little” John Bidwell, who 
sang and played guitar, as well as five 
and six string banjos, the latter so that 
he could play Sam McGhee to Clive’s 
Uncle Dave Macon, whose music was 

a large part of the SF’s repertoire. They 
were an unpretentious, raunchy acoustic 
country band, and very popular in Corn- 
wall that summer. 

At the end of the tourist season, the 
Cornish folk scene contracted consider- 
ably and both Clive and Mick returned 
to London, leaving John and Tim to 
form a new outfit called The Novelty 
Band, which also included percussionist 
Demelza, daughter of the well-known 
Cornish author Denys Val Baker. The 
new band played mainly traditional UK 
folk material, and John added a bor- 
rowed dulcimer to his instruments. It 
was a good one too, having been built by 
Homer Ledford. 

In the spring of 1970, Clive and 
Mick returned to Cornwall and joined 
the other three in a new band which 
they named The Temple Creatures. They 
featured largely original material, with 
a distinct Indian flavour, emphasized by 
Demelza’s tabla drums and Clive’s hand 
organ, brought back from India, which 
John took to playing in the band. At 
some point John had the idea of fitting 
a hard piece of material in front of the 
dulcimer’s bridge which made it buzz 
like a sitar, and this became a valu- 


aS it 
ie 
t , 
4 
; ‘ 
‘. sal 
f 
i 


anderfil 30 ves, thaws te Ot ony 


ys 4 


ReeStinission--fon a 6 An -Va . 


able component of the band’s sound. A 
promoter who booked them to play at a 
local college described them thus; “They 
were utterly amazing; the sound was 


kind of East-European gypsy with Indian | 


raga overtones and a little traditional 


folk. Little John’s Indian hand organ was be! 


the keystone to the sound” 

The dulcimer met an untimely end 
a few months later. Setting off for a gig 
the uncased instrument was placed on 
the roof of the group van as they loaded 
their other equipment, and forgotten 


about. When they arrived at the gig they 


reluctantly put two and two together to 
link the strange noises they had heard 
from the van’s roof when they drove 

off with the fact that no-one could find 
the dulcimer when they arrived. With 
another gig in a few days they needed a 
replacement fast. Clive and John found a 
large rectangular piece of old pirana pine 
in the workshop attached to the house 
they were staying in. This provided the 
top, back and sides. The fingerboard was 
from 2 inch wide pine strip. The sides 
were glued to the back and top with the 
joints being reinforced by being nailed 
together by carpet tacks. The ends were 
open, but were strengthened by the 
head block, which ran into the body for 
a couple of inches, and by the end block 
to which the strings were attached. The 
“fin” at the rear was slotted and also 
helped to strengthen the instrument’s 
body. All of this should be plain from the 
photographs. The tuners were ordinary 
guitar ones and three diamond-shaped 
sound-holes were cut in the top. 

The frets were made from metal 
wire, inserted into pre-drilled holes in 
the fingerboard. Rather than taking the 
fret positions from an existing instru- 
ment, John worked out their positions 
thus: “I think I calculated the notional 
string lengths using the fractional 
method (wholly or partly, I don’t remem- 
ber). Doh=1, re =8/9, mi=4/5, fa=3/4, 
soh=2/3, la=3/5, ti=8/15 and doh=1/2. 
Except that the “ti” was replaced by a 
note referenced to the “fa” You could call 
it (fa) squared, i.e. 9/16- the mathemati- 
cian in me coming out I’m afraid! (John 
later taught maths at a Manchester Col- 
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Clipping from The New Musical Express, Circa 1970 


lege of Further Education). This was aug- 
mented by use of harmonics, and some 
basic trial and error, as some extra holes 
in the fingerboard attest to...Both the 
bridge and the nut are movable, which 
enables a bit more adjustment’ 

Clive describes the bridge as having 
a piece of ivory or bone in front of it and 
that you “deepen the slots in the bridge 
until the string buzzes when played” 

They called it a “dulcitar’, be- 
ing a cross between a dulcimer and 
a guitar. 

John: “We had not heard the 
name before. We coined it ourselves’ 

By the end of the tourist season, 
Clive had left the band and John 
and Demelza decided to try 
their luck on the London yf 
folk scene. They were 
fortunate enough to 
fall in with Judith 
Piepe, who had earlier 
encouraged the ca- 
reers of Al Stewart 
and Paul 
Simon, and 
whose boyfriend : 
Stephen Delft, a well-known % 
instrument repairer and 
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talented musician, was asked to join after 
performing a quick repair on Demelza’s 
tabla drum at a gig. Judith got them men- 
tioned in the New Musical Express and 
opined “they will gain fame just as Simon 
and Garfunkel did” They didn't. 

In 1971 Ralph McTell, who had 
played the Folk Cottage many times, and 
was by now a huge star in Britain, was 
asked by his manager, Jo Lustig, if he fan- 
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cied producing a record as part of a deal 
Jo had signed with CBS to provide them 
with some “progressive folk” acts. Ralph 
got in contact with Clive and Mick, and 
with John also on board, C.O.B. was 
born. The name (which stood for Clive’s 
Original Band) was Jo’s idea, but the 
members had nothing better and it was a 
great chance to record. 

COB were officially launched at a 
major London concert at the end of June, 
supporting Bert Jansch. The reviews 
were universally good, all predicting a 
great future for the group. Clive now 
mainly played guitar, albeit in banjo- 
based open tunings, and John played 
dulcitar and recorder, as well as organ. 
Mick and Clive shared lead vocals. They 
kept a low profile until their first album 
Spirit of Love was released in December, 
again to unanimously good reviews. The 
cover painting showed John playing the 
dulcitar and it was featured on 4 of the 
10 songs on the album. The instrument 
was used to play melodies and counter 
melodies, and did indeed sound very like 
a sitar. 

Following the release of the album, 
COB began to play many more gigs 
from early 1972 onwards, mainly on the 
college and folk club circuit, as well as 
supporting artists such as Ralph McTell, 
Sandy Denny and Fairport Conven- 
tion and appearing at the prestigious 
Cambridge Festival. John decided to fit 
a pickup rather than rely on miking the 
dulcitar up for gigs. 

The pickup came from a bass guitar, 
and a volume control was also fitted. The 
toggle switch acted as a standby; when 
the dulcitar was plugged in but not being 
played, the switch broke the circuit and 
stopped the hum associated with single 
coil pickups. He normally played on its 
side facing the audience but for certain 
songs, including Music of the Ages he 
played it on his lap. 

“I used many tunings. Some I can re- 
call (assuming A and D as drone notes); 
CAD, FAD, DAD (rarely) and BbAD for 
Music of the Ages’ He also often bent 
notes, in imitation of a sitar player. The 
dulcitar always caused a lot of interest at 
COB gigs with many musicians coming 
up to John afterwards to ask about it. 
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“I think maybe a couple of similar ones 
were made, but I never saw one used on 
stage?” 

COB recorded a single in July 1972, 
the B-side of which featured the dulcitar, 
and recorded another album Moyshe 
McStiff and the Tartan Lancers of the 
Sacred Heart, which was issued in Octo- 
ber to coincide with COB undertaking a 
long British tour as support to Pentangle. 
Moyshe featured the dulcitar on only two 
of its tracks, John now mainly playing 
harmonium and whistle, but the first of 
the two, Let It Be You, is probably the 
archetypal COB track to use the instru- 
ment. 

By the summer of 1973, COB were 
no more, ultimately unable to break 
through in a changing music scene. John 
recorded in 1975 as a member of Wizz 
Jones’s band Lazy Farmer, though by 
then he was mainly playing guitar and 
flute. As well as two banjo players, Lazy 
Farmer also featured a dulcimer player in 
the person of Jake Walton. Lazy Farmer 
is a great album, but another story for 
another day. 

Asked if he ever used it again after 
the demise of COB, John simply an- 
swered, “Nope, never did!” The dulcitar 
spent the next few decades in its case in 
the attic of John’s parent’s house. The in- 
strument is currently in Thailand, where 
John now lives, and where the accompa- 
nying photographs were taken. 

Both the COB albums have now, 
deservedly, become collectors items, and 
CD re-issues continue to inspire a new 
generation of musicians, eager to try to 
capture a little of the undoubted magic 


COB, in the “warm and wooded country” 
of early 1970's Cornwall, possessed. 


About The Author 


For more of a taste of the 60s and 70s 
emerging European folk scene order a 
copy of Grahame Hood's book, Empty 
Pocket Blues-the life and music of 
Clive Palmer. The book contains much 
new information on the early days of the 
Incredible String Band and Clive’s years 
in Cornwall. 


Here’s what other publications are saying 

about it: 

¢ Folk Roundabout -An essential read 
for anyone who is keen to reappraise folk 
music's unsung heroes. 

¢ Record Collector - Brilliantly researched 
and presented. 

¢ The Wire - Plugs a significant gap in the 
history of the British folk underground. 

¢ Rock ‘n’ Reel -I read this book at a single 
sitting. 


The publisher, Helter Skelter Publishing, 
has a special low rate for shipping to the 
USA, and Grahame recommends order- 
ing directly from them. Their website is: 


www helterskelterpublishing.com 
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The Fretted Dulcimer Hammer was designed es- 
pecially for fretted dulcimer and opens up a whole 
new way to play! Add background, play and jam 
with a new sound. Comes in nice tote bag. Jointly 
designed by Doug Thomson & Bob Alfeld. 


(Check or Money Order, Specify Wood Choice) 
8755 La Vine St. « Alta Loma, CA 91701 « (909) 987-5701 
www.banjomer.com 


Rick Tikes ti Furman 


ff Furman is an award-wi mning mountain dulcimer and clawhammer banjo 
player who is known for his melodic and 1 rhythmic style and his ability to 


combine this energy with sensitivity and exp 


PRETTIEST GIRL IN THE COUNTY 

On this latest CD, Jeff is joine od by 

the band Well Strung Wo food to create a 
collection that ran rom slow airs 
and waltzes to rousing fiddle tunes and 


traditional ballads. 


“I can't remember enjoying a new CD as much as I 


ae n el 
have been enjoying yours. - ES. 


Jory’s LADDER 

The mountain dulcimer, in the right 
hands, is capable of producing an 
amazing array of sounds and emotions. 
With traditional music and original 


! ‘Sit QO ri r website jor il ea | tunes, Jory’s Ladder is not just for lovers 


of the mountain dulcimer, but for all 


Dealer ned r Ve Efaws } 5 lovers of wonderful music. 
VW VW VW “ Ec t h ll i - ie i) Iti ‘ “The music is beautiful. . it truly touched my soul.” AJ. 


636-376-THUM | To order send $15 + $2 s/h to: 
Dotted cil Jeff Furman - 120 Conner Dr. Chapel Hill, NC 27514 
email: dicmr@yahoo.com - www.jeifiurman.com 
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A FOND FAREWELL 


Playing The Changes 


ith music, as with any organ- 
ic living process, change is 
inevitable. Hopefully change 


is more positive than negative, more 
productive than destructive, and leads to 
greater fulfillment. We strive to make, as 
President Obama would say, change we 
can believe in. 

A major change took place in my 
life when I saw my first dulcimer. A lap 
dulcimer, it was hanging on a friend’s 
wall, and I lifted it down, strummed 
across it, and fell in love. I played it for 
many years, and was comforted and 
soothed by it through some tough times. 
I courted my wife with it. One day I went 
to a dulcimer concert in Brooklyn, NY, 
thinking, finally, I would see how it was 
“supposed” to be played by a real dulci- 
mer player. However, when I got to the 
concert I found that I had made a dread- 
ful mistake: instead of someone soulfully 
playing the lap dulcimer, there was “Big” 
Jim Couza sitting before a large tabletop 
covered with strings, hitting them with 
little, delicate beaters. I was captured, 
shocked, and hypnotized by the sounds 
emanating from this magic box. I had 
never heard anything so beautiful in my 
life. 

Since then, and for the past 25 
years, I’ve been playing the hammered 
dulcimer in many different incarnations 
and places, from NY to California, from 
the Bahamas to Canada, from weddings 
to funerals to parties. As a music thera- 
pist, I’ve used the hammered dulcimer 
extensively, including in hospices, hospi- 
tals, the NICU (neonatal ICU), recovery 
room, patients’ homes, and many other 
places. 

One of my biggest musical changes 
and challenges was playing the ham- 
mered dulcimer for 2 years in the Broad- 
way show, The Secret Garden. I learned a 
tremendous amount about sight-reading, 
playing chromatically, and becoming 
comfortable in some very uncomfortable 
keys which was a tremendous challenge 
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at the time. The positive change that 
took place here was immense, as I came 
away from the experience a much better 
dulcimer player, and a much better musi- 
cian, in general. Playing night after night 
with superbly gifted and trained musi- 
cians, some of New York’s best, was also 
a wonderful education. If I didn’t play the 
dulcimer (as well as be able to read music 
and follow a conductor), I never would 
have had that experience. 


One of my greatest joys with the 
instrument is teaching. Although teach- 
ing in person is preferred, I also teach 
via videotape, CD, cassette, and, for the 
first time last week, live on the Internet 
via Skype. I love teaching, being part 
of another person’s musical develop- 
ment and journey. My goal is always to 
help students become independent so 
that they can eventually say goodbye to 
me once they know more about how to 
develop on their own. 

Another great joy that the dulcimer 
has brought me is reading and writing 
for Dulcimer Players News. I started out 
years ago writing an article for Maddie 
MacNeil, and somehow never stopped. 
DPN has been a wonderful outlet for me 
and a great way to organize some of my 
thoughts, and I’m extremely thankful to 
both Maddie and Dan for giving me the 
opportunity and for being so encourag- 
ing of my efforts. 

But change is inevitable, and just as 
my goal in teaching is to create inde- 
pendence and say goodbye, my time as a 


by Steve Schneider 


columnist for DPN has come to a place 
of resolution for now. My life’s trajectory 
of late is leading me in some new and 
unexpected directions, and it’s time for 
me to step down and make way for other 
voices in the dulcimer world to be heard. 

Besides continuing to teach and to 
play with some wonderful local musi- 
cians, I’m trying to create a music ther- 
apy program at a local hospice, spend 
more time playing, writing, and arrang- 
ing music—both on the dulcimer and the 
cello. I’m also setting up a home studio 
to start recording again (it’s only been 
12 years since my last CD), and to focus 
on my growing involvement as a board 
member with Tibetan Home of Hope, 
an orphanage in Jian Za, Tibet. I plan to 
bring a dulcimer to Tibet this spring with 
my son, Zac, where we'll be teaching 
English, music, and, of course, juggling. 
(Check out the website: tibetanhomeof- 
hope.org, and please donate if you can. A 
little goes a long way in Tibet.) 

So this is farewell for now. Dan and 
Angie have taken DPN to a whole new 
level, and it’s very exciting to both watch 
and to have been part of the evolution. 
Great and deep thanks to Maddie, Dan, 
Angie, faithful readers, and all dulcimer 
lovers everywhere. And please remem- 
ber: don’t bang, unless you really really 
really really want to. 

Stay in tune, Steve 

Thanks and be well. 


Editor’s Note: 

As a long time subscriber to 
DPN it is with sadness that I received 
Steve's news. Steve is one of my dulci- 
mer heros and his writing adds depth 
and quality to the pages of this pub- 
lication. His work has made me, and 
many other hammered dulcimists, 
better players. It is also no surprise to 
hear where his path is headed. Steve 
is a caring gentleman whose life is 
worthy of imitation. Thanks for all 
you do, Steve, and all you're about to 
do, and oh yes, I promise not to bang. 
- Dan Landrum 


ibetan Home of Hope is a home and school 
T for 64 orphans on 25 acres in the Amdo re- 
gion of Tibet. The goal of Home of Hope 
is to cultivate and preserve Tibetan culture, and 
to give its children viable and practical skills 
with which they can become productive 
members of their community. Among the 
subjects they cover include English (they are 
desperate for native English speakers—con- 
tact me if you want to come to Tibet), Tibetan 
language (reading, writing, and speaking), ag- 
riculture, arts (including Thangka painting, a 
traditional Tibetan art form), and more. 
The orphanage has a full-time staff of 14, 
including a nurse. The children, who other- 
wise would be lost and whose lives and fu- 
tures would be in jeopardy, are nurtured, cared for, 
and educated at Home of Hope. It was founded by 
Tashi Dolma, a Tibetan medical doctor, two years 
ago. She runs a successful Tibetan medical prac- 
tice in New York, and recently received a Women 


Owensboro, KY | 
English Park 


Featuring: 

Kara Barnard, Dave Haas, 
Stephen Humphries, 
Ken Kolodner, 

Fred Meyer, Jim Miller 
Les Gustafson-Zook 


Concerts, Workshops, Vendors, Crafts, Food, 
Limited RV Parking, Bring Your Lawn Chair 
Host Motel is Sleep Inn - for Special Rates Phone (270) 691-6200 


Kentuckiy* 


| www.YellowbanksDulcimer.org or yellowbanks@bellsouth.net 


Friday 
Noon - 10 p.m. 


Saturday 
9 a.m. - 10 p.m. 


of Compassion Award for her work and dedication. 
It’s an honor to be working so closely for this won- 
derful cause. 

If I do bring a hammered dulcimer with me, it 
will be my Dulcetta, a 9-10 instrument that 
is small enough to be comfortably played 
on one’s lap. Made by Sam Rizzetta out of 
redwood, it sounds much bigger than its 
size, with a beautiful, sweet tone. I’m learn- 
ing some Tibetan melodies, and also plan on 
bringing a suitcase full of Yamaha plastic re- 
corders to teach and to leave at the orphanage. 
It costs $600 a year to sponsor a child, but 
we are happy to accept donations of any size. 
Donations are accepted on the Internet via 
PayPal (go to tibetanhomeofhope.org) or by 

check: Tibetan Home of Hope, PO Box 701, Valley 
Cottage, NY 10989. If possible, please mention my 
name when you give, and let me know if you have 
any questions about the orphanage, or anything 
else. steveschneider123@gmail.com 


® Maggie’s Music 


| Patel yet 


Puan Vsbaberecsk, 
lien Rikeeltear 
idoehy Aha rstuall 


Lge Shaneore 


‘ew Colog 


WWW. maggiesmusic.com (410)867-0642 


JULCIMER, 
DOpiavins 


47 


ARTIST PROFILE 


by Dana Hamilton 


Celebrating Russell Cook’s 30 Years of Service 


hirty years ago a young man in 
lb Oklahoma was struck by the 

beauty and simplicity of the 
hammered dulcimer. His interest grew 
into a passion that led him to eventually 
become one highly respected builder 
and player of this ancient instrument. 
Through his concerts, recordings, and 
instruments Russell Cook has introduced 
thousands of people to the instrument 
that has become his life’s vocation. 

I first met Russell Cook when I trav- 
eled to Oklahoma with my friend, 
and Russell’s brother-in-law, David 
Lindsey. The Cook family lived so 
far out in the country that they 
had to walk towards town to 
go hunting. It was during 
this trip that I found Russell 
played guitar, which was 
also a passion of mine. It 
was always a joy to go to 
“David's farm” in Okla- 
homa and get a chance 
to pick a few tunes and 
enjoy the country atmo- 
sphere, especially the 
fishing that is legendary. 

I just wish they wouldn't 
mention the alligator every 
time I get out of the boat. 
(note from Russell: it works 
every time) 

David Lindsey and I 
bought a couple of hammered 
dulcimer kits in Colorado the sum- 
mer of 1978. After assembling them, we 
sat around and tried to learn tunes. It 
seemed that every weekend I was sug- 
gesting we call Russell to come down and 
play guitar with us. David and I built big- 
ger instruments and in 1979 we attended 
the Southern Regional Dulcimer Festival 
in Mt. View, Arkansas. We encouraged 
Russell to attend with us and, with guitar 
in hand, we all went to the Ozarks. It 
was there that all three of us finally had 
the opportunity to see someone actually 
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“play” the instrument-the first was Al 
Jacobs, sitting in the campground playing 
away with plastic bread bag clips on the 
rods of his bridges for markers. People 
like Cathy Barton, Jay Round, Esther 
Kreek, David Peterson, Lilah Gillett, and 
Harvey Prinz were performing. Russell 
had the “deer in the headlights” look on 
his face. After such a great experience, 
we called Russell the very next weekend 


to come to Texas and pick some tunes 
with us that we had learned at Mt. View. 
He didn’t show up with just his guitar, 

as we all thought he would. He had, in 
hand, the largest hammered dulcimer 
any of us had ever seen! The fire that 
had been ignited in all of us at Mt. View 
created a wildfire in young Mr. Cook. He 
found an old piano and claims to have 
gotten permission from the owners to 


dismantle it. This part of the story has 
not been corroborated. There may still be 
a couple in Oklahoma wondering what 
ever happened to their piano. (note from 
Russell: CLAIMS is the key word here—no 
one was claiming it!) 

Russell used the parts of that old 
piano and created his very first ham- 
mered dulcimer. It was so large that he 
had a difficult time stringing the higher 
notes but he had enough notes to play it. 
The next weekend he had built a different 
one. This was the beginning of Rus- 
sell’s life-long quest of constantly 
changing and experimenting with 
different designs and ideas. He 

even has a birds-eye maple and 
paduk dulcimer he never fin- 
ished because he had moved 
on to new ideas. 
In 1981 Russell 
won both the Southern 
Regional Hammered Dul- 
cimer Championships in 
Arkansas and the Nation- 
al Hammered Dulcimer 
Contest at Winfield, Kan- 
sas. Shortly thereafter, the 
Tandy center in Ft. Worth 
started an arts colony in 
October 1981. Russell was 
contacted. He had decided to 
give up his lucrative teaching 
job at a junior high in Oklahoma 
and pursue dulcimers full time. I 
helped him build his first shop in the 
bottom of the Tandy Towers. He wanted 
a rustic look and started looking for 
worn and aged barn wood to build with. 
A new lake was going in near Dallas and 
there was lots of old wood that very soon 
would be sitting at the bottom of the 
lake. We took the truck and collected 
all sorts of old wood. We took two sides 
off an old barn. (To this day I’m not sure 
the owners were actually done with that 
barn. I sure hope it actually is at the 
bottom of the lake now.) (note from Rus- 


t permission. 
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ulcimer Players News is celebrating its 
S year in print. We're in the pro- 
cess of building a timeline of dulcimer 


related events and want to know where you fit in. 
Who influenced you to play, when, where, and 
how? If you’ve chosen to make your living playing 
or building dulcimers, be they fretted or ham- 
mered, how long have you been at it? 

Here’s your chance to wax nostalgic. You can 
submit your timline information by answering, or 
downloading and returning, our online question- 
airre: 


www.dpnews.com/timeline 


For those who don't have internet access, we’ve 
included the questionairre in between pages 40 
and 41 of this magazine. Answer as many as you'd 
like and return it to: 


Dulcimer Players News Timline 
P.O. Box 278 
Signal Mountain, TN 37377 
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ontact don@dpnews.com 


Bass Dulcimers by 
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Specifications 

Overall Length: “37” 

Scale Length: “27 3/4” 

String Size: .090, .070, 055, 035 
Tuning From Low to High: EAD G 
Width at Widest Point: “8 1/2” 
Chromatic or Diatonic 


Features 
L. R. Baggs Bridge Pickup 
Loud Enough To Be Played 
Acoustically, Or Plug It In For 
Huge Bass Sound 
4:1 Planetary Geared Tuners 
Braced AndKerfed Soundbox 
Tough Lacquer Finish 


sell: what happened at the bottom of the 
lake, stays at the bottom of the lake) The 
shop was built and thus began Wood-N- 


85? But Paul Van Arsdale is, too, and he’s 
still going strong—why shouldn't Russell? 
Why shouldn't we all?) 


Srh Biver Dalctoer *hoappe 
Pe eer bp 
rerrcses 


Strings Dulcimer Shoppe. 

It was about this time that we de- 
cided to start the Lone Star State Dul- 
cimer Festival. Russell volunteered to 
sponsor the hammered dulcimer contest 
by donating the first place prize instru- 
ment. We will be celebrating 28 years of 
partnership this May. He has gone on to 
be the proud sponsor of the Southern 
Regional Contest, the National Ham- 
mered Dulcimer Contest, and many other 
regional and local festivals across the U.S. 

Russell Cook contributed a large part 
to making the word “dulcimer” a house- 
hold word. He put dulcimers and record- 
ings in craft malls and music shops all . 
across the nation and introduced millions 
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First Business Card from 1979 


David 
Lindsey (L) 
and 
Dana 
Hamilton 
in 1980 


Russell and Paul Van Arsdale playing 
together at the ODPC Funfest, 2008 


Russell’s Journey 


personally crafted 1,000 hammer 
dulcimers from 1979 till 1991 (still 


of people to the instrument and its music. 
Gospel, contemporary, show tunes, fiddle 
tunes, all are part of his recording legacy. 


has ten fingers) 
¢ won the National Hammer Dulcimer 
contest in 1981 (still paying off the 


Accepting (I even have a reel to reel tape of his very 
Ist early days, which I will reproduce for sale + 
Place Prize Ms unless Russell meets my demands and 
oon pays the ransom required.) (note from 


Russell: check is in the mail) . 


judges) 

recorded 13 albums selling over 
800,000 copies on the Wood ‘N 
Strings label 

wrote 3 books for hammer dulcimer 
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A Red Haired Boy Recording 
Red Haired Boy in 1981 


A group of local dulcimer players . 


ventured to Silver Dollar City in 1981. 
We set up in a campground outside of 
Branson. Russell’s spot was not very level 
but he didn’t want to move away from 
the crowd (he was late getting in). He 
started stacking rocks to prop up one side 
of his camper. The rocks got smaller as 
the height got taller. He finally was able 
to level it and went to sleep for the night. 
We awakened him the next morning and 
convinced him to gently remove his body 
from the camper. In the black dark of the 
night before, he had setup his camper on 
the edge of a cliff that appeared to drop 
several hundred feet into a ravine below. 
He had camped all night, right on the 
edge! 

I like to view his life of recording, 
dulcimer playing, and building the same 
way. Russell likes to be on the cutting 
edge. Where his journey takes him next 
is anyone’s guess. I have been privileged 
to be a part of the first thirty years of that 
journey. May he have another 30, just 
as productive and just as rewarding. (Of 
course, by then he’ll be something like 


sponsored the National Hammer 

Dulcimer contest since 1986 

+ started Master Works Dulcimers in 
1991 

« Master Works has crafted more than 
8,000 hammer dulcimers and 1,000 
bowed psalteries 

¢ produced 9 musical festivals serving 
more than 6,000 musicians 

« has personally met and shared the 
hammer dulcimer with more than 
4,000,000 folks 

« has traveled coast to coast to coast 
driving in excess of 2,200,000 miles, 
plus air travel 

* continues to travel to 20 or more dul- 
cimer festivals or shows annually 

« has donated at least $90,000 worth of 
instruments and cash to festivals and 
contests 

¢ has planted more than 250,000 pine 

trees (now if he could just get them 

to live!) 
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nal mu Si Cc folk Steve Kaufman's Acoustic Kamps 

. Look at thes Unbelievable 2009 Instructor Line-Up! 

Specially designed for the Troe Beginner through Professional 

: Oe The Compes of Marvville College in Marvville, TX > 17 mi. So. of Kmoaville, TX, 

MOUNTAIN DULCIMERS Week One: June 14—21 ~ Mountain Lap Dulcimer, Flatpicking, 
Fingerpicking, Fiddle, Dobro ™, Old Time Banjo and Bass 

Steve Kaufman, Dan Crary, Chris Proctor, Rolly Brown, lark Cosgrove, Jeff Jenkins, Mike hflad= 


dus, Sieve Baughman, Cindy Gry, Busty Holloway, Bobby Hicks, Stacy Phillips, Cosey Henry, 
Johann Hhellar, Fred Sckolow, Mike t heenitter, Evie Ladin, Laura Bocslnger, Kee ¥ oker 


Week Two: June 21 - 28 ~ Flatpicking, Bluegrass Banjo, 
Songwriting -Vocals and Mandolin -John Carlini, Beppe Gambet, Mike Kaufinan 
Roben Kessinger, Uwe Kroger, Tory Ale Munn, Soot) Syunend, Eric Thompeon Roben Ebullock, 
David Harvey, Joho Moore, Ardy Cheon, John Kermchman, Deon Stieriberg. Tim Wionman, 
ot a Evana, Bll Reich, Jem Kelger, Gar Davis, aed Rally Chiavela, 


Blue Lion ® McSpadden fe. Wy _ Vour $775.00 Paid sepa Includes 
Faia Cope Cresk, || Caan tS ae een 
ri Ht : fi c <* 
Dusty Strings @ Master Works GUITAR. Hichiby Paced Advaeasets Pane Saosious wed 


Black Mountain & TK O'Briens Bs, a “/ Ensemble Work and Afternoon Vocal Classes 
McNally & H&H Enterprises “eps Admission to All The Nighth Concerts 
Open Mic Time and Nightly Joon 


songbird @ Lyon & Healy Voted "Best Camps" 
Mid-East @ Triplett Each Year Since 2003 Ainport Shuttle Service from Knosville Airport (1s) 
Find Out Why't Kamp Decor anf anc arore, Onl! for left, 
8015 Big Bend a Regicer Today ~ Ht Only Takes a Moment! p- 
Webster Groves, MO 63179 : F For more info, of to register call: Cs 
314-561-2838 . §00-FLATPIK 800-352-8745 865-982-3808 | 
weed —— Et PO Box 1020, Alcoa, TS 37701 fr 
rol Sree ipl  weww.flatpik.com steve Matpik.com ~ 
MUSIC IMETUSICAORL COM i Register athe: acoustic- isi today! | 


— Blue Lion 


hidden voice 


Handcrafted dulcimers and guitars of exceptional qualiny played by fine 
musicimns including: Jani Bote, Rob Breeefoan, Rosamond Cantrbeil, 
Mike Cosey, Corrie Crompton, Keren Detjen, Sarah Elizabeth, Robert Force, 
Lance Frodsham, Neal Hellman, Wade Hompron Miller, Karen Mueller: 
Mark Nelson, Cathy Barton-Para, Jean Ritchie. 

Sally Rovers, ovine Seven ard Betty Siniih. 


A Alvtfarized Guniliders at ihe 
- Fs Porc! Choad Schr Arta onal dine 
Bow your dulcimer with JimBows aE: — Jeon Ritchie Frenditiaral Dicheen 
ta create o beautiful bowed = 
soliry sound. Use your current 
‘veaaal as patienns or find new 
ones as you explore your w 
dulcimer's exciting new voice. 
Instruction booklet Blue Lion 
and rosin included. (‘Fr 10630 Little Quail Lane 
Works on mountain = Santa Margarita, CA 93453 
dulcimers, foo! a #06,.498.5560 
For more details visit or call: www, buielioninstruments.com ’ 
nn CIM, re Pieter wi meine ai are iar ern ely hig : 
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A Song of Hope by, 
and for, Dan Duggan 


he more you learn about how 
connected the dulcimer playing 

community is, the less it sur- 
prises. Almost every dulcimer player I’ve 
met can trace back to the person how 
they became hooked on these instru- 
ments. One name that I hear over and 
over is Dan Duggan. Dan is a nationally 
touring performer and teacher, and is a 
past Winfield National Hammered Dul- 
cimer Champion. His recording credits 
are noteworthy and many. I first learned 
of Dan when listening to another of my 
favorite performers, Paul Simon. Dan’s 
playing can be heard crisp and clear on 
the song Hurricane Eye from Simon’s 


Grammy nominated CD Your The One 
released in October of 2000. That alone 
is quite a coup for one of us. 

Dan is facing a tough battle right 
now after being diagnosed with Squa- 
mous cell carcinoma, the effected area is 
at the base of his tongue, which is a scary 
thought for anyone, but even more so 
for a singer. He began chemotherapy and 
radiation treatment on March 9. I spoke 
to him the day before treatment was to 
begin. His voice was full of hope and he 
was busy making plans for summer gigs. 

Dan has been doing a great job of 
journaling during this entire ordeal and 
you can keep track of his current condi- 


“Esperance is the French word for 


by Dan Landrum 


tion by reading his blog at http://esper- 
ancecancerblog.blogspot.com. 

The song on the facing page was 
written by Dan for his friend John 
O’Hara during his fight with prostate 
cancer. (John is now cancer free.) The 
recording featured only guitar and flute. 
In the version you'll hear on the sampler 
CD in this issue you'll hear (with Dan’s 
permission) a hammered and mountain 
dulcimer version of his song. This was 
arranged and performed by Stephen Seif- 
ert and myself. It is our gift to Dan and 
expresses our hope for his full recovery. 


hope ... it has become the name of my 
business, recording label, and publish- 
ing co. The word Esperance has been 

my guiding inspiration for many years 


and this morning I am feeling hopeful!! 
- Dan Duggan 
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Dan Duggan 


Song of Hope 


Song of Hope, Dan Duggan © Esperance Music BMI 
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: NEW MUSIC 


Pretty Good Tunes 


Waterbound 


Jim & Cheri Miller 


Artist_Statement: This is a 
compilation of some of Jim’s 
favorite fiddle tunes and 
waltzes, collected over a pe- 
riod of thirty years. All tracks 
feature Jim on a variety of 
instruments including ham- 
mered, mountain and bowed 
dulcimers, accompanied by 
his wife Cheri on guitar. 


Camp Meeting on the 4th of 
July/Old Yellow Dog; Shenan- 
doah Falls/Crossing the Big 
Scotia; Rights of Man; Cuffy/ 
Dixie Hoedown; Indian Eat a 
Woodchuck; Dutch Girl Waltz; 
Bull at the Wagon/Sandy Boys; 
Coleman's March/Seneca 
Square-dance; Ragtime An- 
nie; Lord Inchiquin; Little Billy 
Wilson/Three Thin Dimes; Col- 
ored Aristocracy; Twin Sisters/ 
Booth Shot Lincoln; Margret’s 
Waltz; Texas/Yellow Gal; Ash- 
grove; Don Tremaine’s Reel/ 
Morpeth’s Rant 
Jim Miller 
127 Fiddlehead Lane 
Hampton, TN 37658 
423-725-3191 

Jimillers@msn.com 

www.jimmillerdulcimer. 


com 
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Keen Lockhart @ Bill Basler 


WaterSounc 


Kevin Lockhart & Bill Bosler 


Artist_Statement: Bill Bosler, 


hammered dulcimer, and 
Kevin Lockhart, finger style 
guitar, have been playing and 
performing for years. Their 
music plays off of each other’s 
strengths, creating a unique 
blend of melody, counter 
melody, and harmonies all at 
once. This CD captures that 
spirit with a mix of original 
and traditional tunes with a 
unique flair in their arrange- 
ments. 


Star of the County Down; 
Knock Knock; Sanibel Sun- 
set; Sail Away Ladies; Old 
Joe Clark; Lakeside Melodies; 
Waiting for a Train; When 
She Smiles; Buffalo Gals; Ka- 
lamazoo Quick Step; Parting 
Company; Wind and Rain; 
Greensleeves; Hangman’s Reel; 
Waterbound; Waterfall Waltz 
Bill Bosler 
13403 Spence Road 
Three Rivers, MI 49093 


574-298-8513 
bill@billbosler.com 


www.billbosler.com 


Double Vision 


David Essig & Rick Scott 


Rick Scott—dulcimer and vo- 
cals; David Essig—guitars, steel 
guitar, mandolin, banjo electric 
bass, Weissenborn and vocals; 

Trish Clair-Peck—violin and 
viola; Shelley Brown—acoustic 
bass 


Artist_ Statement: Acoustic 
roots music in the tradition 
of the Canadian singer song- 
writer, with one foot on the 
mountain and the other in the 
swamp. Two veteran musi- 
cians join forces for a dozen 
songs of life, love and loss 
seasoned with literate wit, the 
grace of grief and considerable 
kindness. 


The Promise; Willie P; My 
Friend Has Gone; Little Cross 
To Bear; Your Mother’s Shoes; 
Louisiana Mind; Tears and 
Laughter; One More Song; 
Bottle People; Saying It; Let’s 
Make It Right; Symphony of 
Grace 
essig@telus.net 
www.davidessig.com 


www.rickscott.ca 


Jan Hammond 


Artist Statement: Sometimes 


folks request an all instru- 
mental, all mountain dulcimer 
recording. In My Next Life is 
my forth CD, but my first ef- 
fort to fulfill that request. The 
tunes vary from solo tracks to 
multiple part arrangements. 
They include a mix of tradi- 
tional, classical, original and 
one borrowed composition. 


In My Next Life; Give Me Your 
Hand; Ode To Joy; Solstice; 
Sofdu Unga Astin Min/Bi Bi 
Og Blaka; Tom & Judy’s One 
Minute Minuet; Katie’s Waltz; 
All Creatures of Our God and 
King; Dona Nobis Pacem; Tom- 
bigbee Waltz; Dream Stream 
Jan Hammond 
2145 S. Medina Line Road 
Wadsworth, OH 44281 


330-336-4135 
jan4dulcimer@yahoo.com 
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Helen Johnson 
P. O. Box 3395 
Lake Jackson, TX 77566 
979-297-7015 
www.HelenJohnson.biz 
Email: 
Helen@HelenJohnson.biz 


Books of Mountain Dulcimer 
Arrangements 

1) Favorite Christmas Carols 

2) Favorite Hymns & Gospel 

3) Tunes & Ballads 

4) How Great Thou Art - Duets 
or Solos 

5) Fiddlin' Around 

6) The Promised Land 

7) Deep Roots - Easy Folk songs 
w/demo CD 

DAD - Easy to intermediate level, 


with melody line, tab, chords & 
words. 
$15.00 ea + s&h 
CD including several of Helen's 


arrangements. 
$10.00 + $2 s&h 


(tg Pe Fe, a i A kA A ka MA 


re We specialize in dulcimer, bolt Hammered and Mouniain, 
‘ - Sweet Sounds ee rece 


Moanion Dulemers from MeSpacides, T.K_ O'Brian, and 
+o 


eur cram Bibel, nll eeccedl benginnar inert 
ei 
| Dulcimer Howse 


Featuring Hammered Dulcimers by David Lindsey 


Also carrying Pik'H Stes, Hall Grystal Flulea, doelhrams 
Dearing "Good Tima” Banjos nd more 


+ 
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NEW ITEM = Strum Chaire (Grab & Go Strap) : Barry & Linda Evans “4 
A Loree med up to diode eedeclion of music books, both | 41720 US Hoey 80 Wiost 
insbruckienal and repertoire bullies, | Beaunont, TX TIT ; 
@ 
A varied aelection of caces, meuniein dubcimer, both a . 
: a Phone 1-077-860-0848 
single and dowble, bodhrmn, barge, ards musncelirs. { of 1-400-856-0848 
a 
Ana ofl other accessories pou may need lo enhance your 4 email sedulchseitaolcom : 
4 
Gulnimer. traditional and felk rie eerie. | weaee dlobeierenrhena tun pants : 
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\ book a OVER 100 
Unique arrange ; 
for Hammered Dulcirr mer. 
and Easy-to-Read Tab 
‘or Lap Dulcimer; 
Price: $22.00 Posting 
Rebecca frm 


the ALL NEW 


TUNESENATABS 
go OND EDITION! 


nom Rebecta Ac 
134 E. Winding Hill Road, d The Off-the-Wall 
Mechanicsburg, PA 17055 Dulcimer Society 


Also available: Tunes "N Tabs Vol, | - $20.00 pp. and Sacred Edition - $13.00 pp, 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound bax, 
4-1/4" wood frethoard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners, 


Anailable with 3 or 4 strings, 
strung either lonian or Mivelydian, 


S60.00) 


(Special prices for schools and 
organizations) 


Handcrafted music holders, marsic stands, 


and (ncinament stands. 
Dealer inquiries welcomed 


FINDY RIFER OULCINER SOF 
PO BOY aa 
ROONEVILLE, MS TER29 
2-72 
forsmnifhio belisouth met 


Perret! WERE err 


Listen To of Purchase Cis & Baok alt 
www. lapidusmusic.com 
310.474.1123 


Books & Lessons by Peggy Carter 


Books and Teaching CDs for all levels 
Mt. Dulcimer & Hammer Dulcimer 
_ Instruments - new & used 


NEW! HD Lessons for Kids 
Uses picture frames to teach skills & tunes 
for all ages. 
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, NEW MUSIC 


Cascade 


The Lilies So Fair 


Karen Alley 


Artist Statement: This is my first CD, fo- 
cusing on the expressive side of the solo 
hammered dulcimer. The title Cascade 
is representative of the range of flowing 
sounds that can be created on a single 
instrument. The title cut was the first 
piece I ever wrote, and I think it is very 
representative of my style and the feel of 
the CD. I played it, untitled, for members 
of my church, and asked for suggestions 
of what to call it. Every single suggestion 
was on a water theme. 


Cascade, Carrickfergus, How Great Thou 
Art/Be Thou My Vision, This Is My Fa- 
ther’s World/As the Deer, Shenandoah, 
Danny Boy/Ashokan Farewell, Spread 
Your Wings, Five Hundred Miles, Star of 
the County Down,. Softly and Tenderly/ 
Amazing Grace,. The Lord Will Hold You 
in His Hands 
Cindy Alley 
1100 Shamrock Ave. 


State College, PA 16801 
4alleys@comcast.net 
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Linda Sack 


The Corn Pone Stars— 
Christopher Cheatham & Drew Fedak 


Artist Statement: The Lilies So Fair is 
my first solo CD, dedicated to David Sch- 
naufer. It includes some of his favorites 
played on standard and baritone moun- 
tain dulcimer, and I sing melodies and 
harmonies on most tracks. Banjo/guitar- 
ist Christopher Cheatham and old-time 
fiddle player Drew Fedak add vocals and 
instruments. 


Wildwood Flower; Ring of Fire; Freight 
Train; Fly Around My Pretty Little Miss; 
Buffalo Gals; Old Joe Clark; Angeline the 
Baker/Grey Cat on a Tennessee Farm; 
Si Beag, Si Mor; Georgie; Your Cheatin 
Heart; Tennessee Waltz 
LindaSackMusic@gmail.com 
www.myspace.com/lindasack 
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Carly McCoy 
& William Mason Milberger 


Artist Statement: Instrumentals and vo- 
cals. Music performed for all occasions 
including 18th century, modern, gospel 
hymn songs, historic festival events. 


Simple Gifts; Crooked Ridge; The Danc- 
ing of Time; Down In The Valley; Amazing 
Grace; You are My Sunshine; Battle Cry 
of Freedom; Liza Jane; Red River Val- 
ley; Old Time Religion; Wildwood Flower; 
Harrison City; Scarborough Fair; I Saw the 
Light; Mississippi Sawyer; Simple Gifts/ 
Reprise 

William Mason Milberger 

724-295-4690 
mrbill@salsgiver.com 


Submitting Your Project 
For Review In DPN is Easy! 


1. Drop us a short note either by email or US 
postal to let us know you're planning on 
submitting a book or CD. We'll respond with 
current deadline information and answer any 
specific questions you may have. 

2. Submit the following information: 
¢ Artist Statement: Describe in 50 words or 

less the material you are presenting. Do 
this in your own words and make sure it is 
something you would be comfortable seeing 
in print! 

¢ CD Titling Info: List the CD title and all 
performers on the CD. Correct spelling is a 
must, since this is how they will appear in 
the magazine. 

¢« Your Recommendation: Tell us which track 
you'd like to see on the review CD, and in 
your own words explain why you chose this 
cut. List all the performers on the track(s). 
This must be written by you or in the public 
domain. 

¢ Tell us which instruments, including brands, 
you used: This is new. We want to begin 
including specific dulcimer information in 
future reviews. List the builder, age of the 
instrument, and any interesting history. 

« Release Forms: Download, fill out and return 
the IPR Waiver and Release Form. (Forms 
available at www.dpnews.com) 

¢ Track Lists: List the title for each track on 
the CD. 

¢ Project Artwork: We can scan your CD or 
book cover but a high quality, electonic file 
will look much better. 

¢ Contact Information: Include your phone 
number, website, email and postal mailing 
address. 

We'd prefer to have all this information submitted 

electronically, but we accept written submissions, 

too. Complete guidelines are available by download 
from dpnews.com. 

Send all materials to: 


Dulcimer Players News 
Post Office Box 278 
Signal Mountain, TN 37377 


Hammered Dulcimer /Gultar Mandolin & Bass 
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Your Room, Your Style 
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Custom Embrodery 
ie 


Dulcimer covers and 
hammer bags by 
Shannon Baughman 


*, Prom #65! 


Crafts bry Shannon exclus ively : 


markalanwade. com/catalog. htm 
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of the Old Church 


Joe Collins 


Artist_Statement: Sacred Hymns of the 
Old Church is Joe’s 9th book of dulcimer 


tablature. In it, he presents an array of 
old favorites like Bringing in the Sheaves, 
Joshua Fit the Battle, Leaning on the Ever- 
lasting Arms, and Ring the Bells of Heav- 
en. A companion CD is available for the 
book. 


A Mighty Fortress Is Our God, All Hail 
the Power of Jesus’ Name (tune: Corona- 
tion), All Hail the Power of Jesus’ Name 
(tune: Diadem), Break Thou the Bread 
of Life, Breathe on Me, Breath of God, 
Bringing in the Sheaves, By and By, Close 
to Thee, Come, Christians, Join to Sing, 
Grace Greater than Our Sin, Have Thine 
Own Way, Lord, He’s Got the Whole World 
in His Hands, Holy City, How Can I Keep 
from Singing?, How Firm a Foundation, I 
Saw the Cross of Jesus, I Surrender All, I 
Will Sing of My Redeemer (tune: Hyfer- 
dol), I Will Sing of My Redeemer (tune: My 
Redeemer), Joshua Fit the Battle of Jericho, 
Leaning on the Everlasting Arms, Lord, 
I’m Coming Home, My Faith Looks Up to 
Thee, My Jesus, I Love Thee, My Shepherd 
Will Supply My Need (Resignation), O for 
a Thousand Tongues to Sing, O Master, 
Let Me Walk with Thee, Rejoice, the Lord 
Is King, Ring the Bells of Heaven, Rock of 
Ages, Cleft for Me, Rock-A My Soul, Stand 
Up, Stand Up for Jesus, Steal Away, Take 
My Life, and Let It Be, Take the Name of 
Jesus with You, Thank the Lord with Joyful 
Heart, There Is a Balm in Gilead, When the 
Roll Is Called Up Yonder, When the Stars 
Begin to Fall, Where He Leads Me, Won- 
derful Words of Life 
www.jcdulcimer.com 
dulciman@bellsouth.net 


1010 Castlewood DR, 
Shelby, NC 28150 
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Bernie Stolls 


Artist Statement: Music book & 2 CDs. 
Easy arrangements to help the beginning 
player get started, and help the advanced 
beginner and intermediate player ex- 
pand repertoire. On the CDs, each tune 
is played slowly, then up to tempo. The 
book has regular music notation with 
chords plus an optional tablature system. 


West Fork Girls; Road to Boston; Rose 
Tree;Hundred Pipers; Hull's Victory; 
Mari’s Wedding; Jamie Allen; Rochester 
Schottische; Farewell to Whiskey; Gaspe 
Reel; Huntsman’s Chorus; My Love is but 
a Lassie Yet; Road to California; Road to 
Lisdoonvarna; Sandy River Belle; Scol- 
lay’s Reel; Kesh Jig; and 33 more. 


Bernie Stolls 
114 Celia Drive 
Jericho, NY 11753 
516-433-4192 
BStolls@optonline.net 
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Classic Country 


John Sackenheim 


Artist Statement: This is my fifth tab book 
of copyrighted music for the MD, the 
second in the series of Classic Country. 
Included are some old standards such as 
Wing of a Dove, Waterloo, and Golden 
Threads and Silver Needles, as well as five 
more from Hank Williams—16 tunes, 21 
arrangements total. The arrangements 
include melody, standard notation, dulci- 
mer tab, backup chords, and lyrics. 


Fallen Angel, If You've Got The Money 
(I’ve Got The Time), I'm Tired, Long Gone 
Lonesome Blues, Making Believe, Memory 
Number One, Mind Your Own Business, 
Move It On Over, Silver Threads And Gold- 
en Needles, Slowly, There's A Tear In My 
Beer, Waterloo, Wings Of A Dove, Won- 
dering, You Don’t Know Me, You're Gonna 
Change (Or I’m Gonna Leave) 


www.johnsackenheim.com 


sack@eos.net 


P. O. Box 220, Okeana, Ohio 45053 
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When the Stars Begin to Fall 


transcribed for the dulcimer 
Tune in DAd by Joe Collins 


My Lord, what a  morm-in'! My Lord, what a mom-in'! 
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To wake the na-tions un-der-ground, Look-in' 
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to my God's nght hand When the stars be-gin to fall. 
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Thyme 


1 ) 
Do Ao Do 
0 1 0 
ty CN 
6 O= = = e @ @ = O= @ 
Thyme it is a pre-cious __ thing Thyme brings 
D 0 1 1 0 0 
A 3 2 0 0 3 
D 2 6 (41 32 0 a 3 
1 ) ) 
Ao Do G1 
1 ) 3 
# LN 
6 oo? oe oe ?-e o a 
o e o 
all things to your mind Thyme with all its  la-bors A - long with all its 
0 0 T 0 0 0 0 
5 6 0 5 6 5 6 6-4 
4—_4—_5 4 1 4 4—5 _4——_0—0 4 5 —5 
1 ) 1 ) 
Ao Do Ao Do 
1 0 1 0 
ty ‘Ga 
oe 
é o 
ec ro oe oe o 
joys And_ it's time brings all things to a end 
0 1 1 0 
3 —_2—_1+—_6 3 2 0 0 
2 0 ()}—1 32 0 


ULCIMER QoS 
60 DIpEAvERsNe” 


Once | had a sprig of thyme, | thought it never would decay 
‘Till a saucy sailor, he chanced to come my way and he stole my bonny bunch of thyme 


The sailor he gave me a rose, a rose that never would decay 


So all you maidens brisk and fair, all ye who flourish in your prime 
Beware and take care and keep your garden fair and let no one steal your bonny bunch of thyme 


arr ©1998 Doofus Music 


He gave it to me to keep me well-minded of the night he stole my bonny bunch of thyme 


GATEWAY DULCIMER MUSIC FESTIVAL 
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2 Llasses in Spat ous 
Evening Concerts = Jam Areas = Vi 
Moauntain & Hammered Dulomner 
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Fiddle » Autoharp + ¢ 


Shrine of the Lady of the Snows wa 


: : DULCIMER 
Rt 15 - Belleville, Ilingis - waw.snows org Meh 
F 


tC 
ESTIvAL 
Mike Anderson « Chris T. Armstrong * Peggy Carter *« Doug Felt « Terry Lewis 
Molly McCormack: Gary Sager * Steve Seifert = Maureen Sellers 
Rick Thum « Charles Whitmore = Kendra Ward & Bob Bence plus others 


sy _ Gebhard Woods Dulcimer Festival 
JUNE 13™ AND 147 2009 


Morris, Illinois 


Featuring: Sherri Farley Band, Bing Futch, 
Diane Ippel, Bill Robinson & Friends, 
Barton & Para, Max Z.T. and many more! 
Ed Trickett, Claudia Schmidt, Paul Van Arsdale, 
John McCucheon, Heidi Muller, Karen Mueller, 


Steve Endsley, Anna Strange 
H.A.N.D.S. of Illinois, PO Box 803 (New #), Morris, IL 60450-0803 


(708) 331-6875 « www.gwdf.org 
Concerts — Workshops — Open Mic - Old Time Dance — Children’s Activities 
Instrument Crafters — Musical Recordings & Accessories — Food Vendors 


permission. Contact don@dpnews.com 
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The rules: 


(make music) il D R. ty two Hammered Chutcimers 
Pluck, yf Sa 


STRIKE, no Qverdubs 


Mute, ~~ 


& \ | 
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Mountain Dulcimer | 
for Children 


the Goer 2d Pley Marthe 
or tare? eee 


* DAD Version 25 Songs 
* DAA Version 32 songs 


©15 Strum Rhythms 
* Audio Instructional CD 


Now Available! 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf file 
oF all songs to use in your classroom. 


Find our childrens dulcimers, bodhrans, Irish bird 
spoons and download sample book pages at: 
www.mountaindulcimerforchildren.com 
mdforchildren@yahoo.com 270-305-2198 


i 


ibs ae 
ry 


fen 
A 


- 


AAA, 


aT A 


} 
av 3 


at : ie 
baat Es pete Os 
a al. TT~ my Raa 

: ae ve Swi he 


A 


it 


u 


Basement Music 
Neal and Coleen Walters. 
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A Complete Recording Studio 
Specializing in Acoustic Music 
High Quality Studio Recording and Engineering 
ina Rural and Relaxed Environment wi! Beds and Meals 
Included 


Graphic Design « WEB Page Design 
CDs from Your Old LPs or Cassettes 


Acoustic Music for All Occasions 
Dulcimer + Autoharp «= Ranpo « Bass 
Private and Group Lessons 


12228 Hollowell Church Rd, Greencastle, PA 17225 
neal@doofusmusic.com « coleen@doofusmusic.com 
717-393-0962 « itp! /basementmusicstudiocam 


BATIVS AL BULCIMER CHAMPIUGS 
q rT 
Mark Alan Wade 
z= ’ * Daily harnoredt 
dulcimer routines 
* Develop agility 
and accuracy 


* Master chromatic scales 
* Achiows hand independance 
* Play with musical flow 


MarkAlanWade.com 


Ondine aumgis and compete detalii PLUS secur Bb coreenient oniires ordering 
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Editor’s Note: Carrie Crompton’s ham- 
mered dulcimer arrangements books 
made me a better player. Her books, 
Hammered Dulcimer Solos I & Il, are in 
my opinion as good as it gets. The ar- 
rangements are challenging and beauti- 


ful. Putting in the time it takes to prac- 
tice and play Carrie’s arrangements are 
like taking lessons from a master teacher. 
They're only available these days through 
her website: www.carriecrompton.com. 
I think they're worth every penny. Thank 


you Carrie for letting me include Caro- 
lan’s Concerto in DPN, and for letting me 
record and present your arrangement on 
the sampler CD. - Dan Landrum 


Carolan’s Concerto 


Turloch O’Carolan 


DUEGCIMER qw8 
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About Carolan’s Concerto - Carrie Crompton 


beautiful piece! I first heard this 

tune played by the late Celtic 
harpist Derek Bell on his 1975 recording 
Carolan’s Receipt. This recording was a 
huge influence on my playing for several 
years (and perhaps still is at some level, 
though I haven't listened to the LP in 
about 30 years!) 

The story about the title is that 

Carolan had a meeting with the Italian 


composer Francesco Geminiani and 
challenged him to a concerto-composi- 
tion competition on the spot —and won 
with this tune. It’s hardly a concerto, and 
the story’s apocryphal, but that’s OK. 
Carolan was a harpist, of course, so 
I wanted to write an arrangement for 
hammered dulcimer that would sound 
as harp-like as I could make it. I decided 
to use a lot of two-note chords because 


the melody is so busy that there isn’t time 
for a lot of full chords. They are enough 
to suggest the harmonies I heard in my 
mind. 

This moves fairly briskly, about 132 
to the quarter note. - Carrie 


www.carriecrompton.com 
barolk@sbcglobal.net 


iG 8 
DySiue Ne” 67 


FESTIVAL GUIDE 


April 19-24 

Spring Dulcimer Week 

Elkins, WV 

Instructors: Neal Walters, Ray Belanger, Guy 
George, Sam Herrmann, Karen Ashbrook, 
Anne Lough, Thomasina Levy, Tull 
Glazener, and John Huron. Contact: Jeremy 
Wanlass, 1-800-624-3157 x1209, augusta@ 
augustaheritage.com, www.AugustaHeritage. 
com. Location: Augusta Heritage Center 

of Davis & Elkins College, 100 Campus Dr, 
Elkins, WV 26241 


April 23-25 

Dulcimer Jamboree 

Mountain View, AR 

Instructors: Aubrey Atwater, Elwood Donnely, 
Joe Collins, Lois Hornbostel, Larry Conger, 
Jeff Hames, Judy Klinkhammer, Rick Thum, 
David Moran, Ken Kolodner, and Linda 
Thomas. Contact: Melody Miller, 870-269- 
3851, melody.miller@arkansas.gov, , www. 
ozarkfolkcenter.com. Location: Ozark Folk 
Center, 1032 Park Ave, Mountain View, AR 
72560. 


April 23-26 

Lee County Gathering 

Loachapoka, AL 

Three days of jams and classes with old-time 
acoustic instruments in a frontier village 
setting. Contact: Bob Taunton, 334-283-3045, 
banjobob@charter.net, 1450 Greenwood Rd., 
Tallassee, AL 36078, www.leecountygathering. 
com. Location: Lee County Historical Society 
and Museum, 6500 Stage Road, Loachapoka, 
AL 36865 


April 24-26 

Spring Fling Rendezvous 
Hammered Dulcimer Gathering 
Sandy, OR 

Instructors: Jody Marshall, Sam Rizzetta, Steve 
Schneider, Mick Doherty, Rick Fogel, Matt 
Olsen, Carl Thor, and others. Contact: Pete 
Ballerstedt, 541-905-6995, dulcimerpete@ 
hotmail.com, PO Box 533, Philomath, OR 
97370, www.peteballerstedt.com/SFRO9.htm. 
Location: 43233 SE Oral Hull Rd, Sandy, OR 
97055 


April 30-May 3 

Southern Appalachian Dulcimer 
Association 

McCalla, AL 

Contact: Bobbie Payne, 205-655-2386, 
rpayne003@centurytel.net, 101 Cooper 
Ave., Trussville, AL 35173, www. 
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southernappalachiandulcimerassociation. org. 
Location: Tannehill Ironworks Historical State 
Park, 12632 Confererate Pkwy., McCalla, AL 
35111 


May 1-2 

Rail Splitter Dulcimer Festival 
Petersburg, IL 

Instructors: Larry and Elaine Conger, and Linda 
Brockinton. Contact: Jerry Cripe, 217-632- 
4551, jcripe@att.net, 18 Deer Meadow Lane, 
Petersburg, IL 62675. Location: River Bank 
Lodge, 522 South 6th St., Petersburg, IL 62675 


May 1-3 

Central Ohio Folk Festival 
Columbus, OH 

Several workshops, jams, and performances. 
Concert with Kitty Donohoe & Matt 
Watroba. Contact: Nancy Cline Baily, 614- 
267-4128, nancy.cline@sbcglobal.net, 522 

E. Royal Forest Blvd, Columbus, OH 43214, 
www.cfms-inc.org/central_ohio_folk_festival. 
htm. Location: Battelle Darby Creek Metro 
Park, 1775 Darby Creek Dr, Columbus/ 
Galloway, OH 43119 


May 1-2 

Winston-Salem Dulcimer Festival 
Winston-Salem, NC 

Instructors: Linda Thomas, Ken Kolodner, 
Jody Marshall, Bing Futch, Peggy Carter, Jeff 
Furman, Marsha Harris, Marya Katz, Anne 
Lough, Cindy Ribet, Jeff Sebens, and Rachel 
Sprinkle. Contact: Terry Lefler, 336-768-3918, 
musicfestival@collegeparkbaptist.org, 2705 
Merry Oaks Trail, Winston-Salem, NC 27103. 
www.musicfestival.collegeparkbaptist.org. 
Location: 1701 Polo Road, Winston-Salem, 
NC 27106 


May 2 

Dulcimer Day in Duluth 

Duluth, MN 

Instructors: Aubrey Atwater, Elwood 
Donnelly, Steve Eulberg, and Dick Kimmel. 
Contact: Wendy Grethen, 218-525- 

5098, wendyupnorth@yahoo.com, 4005 
McCulloch St., Duluth, MN 55804, www. 
DulcimersInDuluth.com. Location: 230 E. 
Skyline Pkwy., Duluth, MN 55811 


May 8-10 

Dulcimers in the Cornfield 
Wapakoneta, OH 

Instructors: Maureen Sellers, Rick Thum, 
Wanda Degen, Joyce Harrison, Chris 
Cooperrider, Joe Steiner, Don Thompson, 
Mary-Jo Ward, Shari Wolf, and Louise Ziegler. 


Contact: Shari Wolf, 937-216-5176, fotme. 
shari@yahoo.com, 4848 Johns Road, Houston, 
OH 45333, www.fotmc.com. Location: 
Famous Old Time Music Company, 20322 SR 
33, Wapakoneta, OH 45895 


May 8-10 

5th Branson Spring Dulcimer Social 
Branson, MO 

Instructors: Linda Brockinton and others. 
Contact: Cindy Mustion, 417-532-1047, 
mustioncompany@aol.com, www. 
musicmountaindulcimers.com. Location: 
Hunters Friend Resort, 118 Myrtle Lane, 
Branson, MO 65616 


May 15-16 

Blue River Folk Music Festival 
Shelbyville, IN 

Instructors: Dan Landrum, Don Pedi, Les 
Gustafson-Zook, and Bruce Greene. Contact: 
Renee Moore, 317-392-3608, renee@ 
blueriverfolkfest.com. Location: Town and 
Country Christian Church, 2133 S. Tucker 
Rd, Shelbyville, IN 46176 


May 22-24. 

Dulci-More Festival 15 

Lisbon, OH 

Instructors: Les Gustafson-Zook, Madeline 
MacNeil, Mustard’ Retreat, Susan Trump, 
Bill Staines, Mark Wade, Bill Schilling, and 
Dulci-more. Contact: Bill Schilling, 330-332- 
4420, bill@dulcimore.org, 984 Homewood 
Ave, Salem, OH 44460. www.dulcimore.org or 
wwwestival.dulcimore.org. Location: 37748 
Furnace Road, Lisbon, OH 44432 


June 3-7 

5th Annual Hill Country Acoustic 
Music Camp 

Kerrville, TX 

Instructors: Karen Ashbrook and Sue 
Carpenter. Additional classes in guitar, fiddle, 
mandolin, bass, banjo, dobro, and voice. 
Contact: R.B. Miller or Texas Arts & Crafts 
Ed. Foundation, 830-459-2120, rbm@tacef. 
org. 4000 Riverside Dr. Kerrville, TX 78028. 
Location: Schreiner University, Kerrville, TX 
78028 


June 5-6 

Yellowbanks Dulcimer Festival 
Owensboro, KY 

Instructors: Les Gustafson-Zook, Ken 
Kolodner, Kara Barnard, Jim Miller, Fred 
Meyer, Stephen Humphries, and Dave Haas. 
Contact: Thelma Newman, 270-684-1631, 
yellowbanks@bellsouth.net, 4113 Mason 


Wood Lane, Owensboro, KY 42303, www. 
yellowbanksdulcimer.org. Location: English 
Park, 25 Hanning Lane, Owensboro, KY 
42301 


June 13-14 

Gebhard Woods Dulcimer Festival 
Morris, IL 

Instructors: Paul Van Arsdale, John 
McCutcheon, Karen Mueller, Ed Trickett, 
Bing Futch, Claudia Schmidt, Heidi Muller, 
Max Z-T, Sherri Farley Band, Steve Endsley, 
Anna Stange, Mike Anderson, Diane Ippel, 
and Bill Robinson & Friends. Contact: 
Glenda Schowalter, 708-331-6875, bruske@ 
juno.com, PO Box 803, Morris, IL 60450, 
www.egwdforg. Location: Gebhard Woods 
State Park, Morris, IL 60450] 


June 21-27 

Kentucky Music Week 

Bardstown, KY 

95 classes to choose from in MD, HD, 
mandolin, fiddle, banjo, fiddle, and more. 
Contact: Nancy Barker/Missy Strothers/ 
Corbin Barker, 502-348-5237, 
info@kentuckymusicweek.com, PO Box 86, 
Bardstown, KY 40004, kentuckymusicweek. 
com. Boston School, Boston, KY 


June 21-26 

Western Carolina University 
Mountain Dulcimer Week 
Cullowhee, NC 

Instructors: Don Pedi, John Huron, Ken 
Bloom, Leo Kretzner, Linda Brockinton, Lois 
Hornbostel, Bill Taylor, and more. Contact: 
Bobby Hensley, 828-227-7397, hensley@ 
email.wcu.edu, WCU Education Outreach, 
138 Camp Bldg., Cullowhee, NC 28723 


July 5-10 

Common Ground on the Hill 
Traditions Week I 

Westminster, MD 

Instructors: Dan Landrum, Stephen 
Humphries, Walt Michael, Bill Troxler, Lois 
Hornbostel, Susan Boyer Haley, Ken Bloom 
and many others. Contact: Walt Michael, 
410-857-2771, cgothregistrar@yahoo. 

com, www.commongroundonthehill.org. 
Location: McDaniel College, 2 College Hill, 
Westminster MD 21157 


July 11-12 

Common Ground on the Hill Roots 
Music & Arts Festival 

Westminster, MD 

Two day, four stage roots music and arts 
festival featuring instructors from Traditions 
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Weeks I & I] and many, many more. Festival 
headliners are Ralph Stanley & the Clinch 
Mountain Boys (Sat) and Tim O'Brien (Sun). 
Contact: See previous event. Location: 
Carroll County Farm Museum, 500 S. Center 
St., Westminster, MD 21157 


July 12-17 

Common Ground on the Hill 
Traditions Week II 

Westminster, MD 

Instructors: Jeanean Martin, Walt Michael, 
and Bill Troxler in hammered dulcimer. 
Contact: Walt Michael. See Week I. 
Location: McDaniel College. See Week 1. 


July 16-19 

37th Annual Dulcimer Funfest 
Evart, MI 

Nearly 200 workshops for hammered 
dulcimer and other acoustic instruments. 
Concerts, vendors, and a lot of jamming. 
Contact: Gail Schwandt, dulcimer@ 
centurytel.net, 427 N. Line St., Chesaning, 
M1 48616, www.dulcimers.com/evartpage. 
html. Location: Osceola County Fairgrounds, 
Evart, MI. 49631 


July 23-25 

Bayou City Oldtime Music and 
Dulcimer Festival 

Houston, TX 

Three days of workshops, jamming and 
concerts. Contact: Gordon White, 281-449- 
1632, gswhite@hal-pc.org, 4818 Cicada Lane, 
Houston, TX 77039, www.geocities.com/ 
bayoucityfestival/. Location: First Baptist 
Church North Houston, 4422 Lauder Road, 
Houston, TX 77039 


July 26-31 

Heritage Dulcimer Camp 
Parkville, MO 

A week long musical experience for 

both hammered and mountain dulcimer 
players, Contact: Sharon Lindenmeyer, 
785-472-4285, slndmyr@carrollsweb.com, 
405 Court, Ellsworth, KS 67439, www. 
heritagedulcimercamp.org. Location: 
Presbyterian Conference Center, 16965 NW 
Hwy 45, Parkville, MO 64152 


August 7-9 

Heart of the Alleghenies Folk 
Music Festival 

Bradford, PA 

Instructors: Claudia Schmidt, Celticladda, 
Sterl Van Arsdale, Jim Kimball & Keith 
Blackmon, TuneScape, Curt Osgood, The 


Allegheny MD Players, Todd Crowley, 
Confluence, Simple Faith, Diana Wagner, 
Larry Spencer & Gayle Sheets, Gerry 
Hoffman, and more. Contact: Sue Neth, 
814-825-8971, sueneth@aol.com, 5208 Cider 
Mill Rd. Erie, PA 16509, www.hotafest.org. 
Location: Univ of Pittsburgh/Bradford, 300 
Campus Dr, Bradford, PA 16701 


August 14-16 

6th Annual Little Rock Dulcimer 
Getaway 

Little Rock, AR 

Instructors: Linda Brockinton, Larry Conger, 
Scott Odena, Wessa Boyd, David Moran, 
David Peterson, and Charles Whitmer. 
Contact: Jim Munns, 501-765-1131, ADS@ 
PHBCLR.com. Location: Pulaski Heights 
Baptist Church, 2200 Kavanaugh Blvd., Little 
Rock, AR 72205 


September 11-12 

Bluegrass Creek Dulcimer Festival 
Evansville, IN 

Instructors: Kendra Ward, Bob Bence, Bing 
Futch, Sam Stone, Don Neuhauser, and The 
Shade Tree Players. Contact: David Donner, 
812-867-3917, dulcimerd@sbcglobal.net, 
16900 Petersburg Rd., Evansville, IN 47725, 
www.bluegrasscreek.com. Location: Camp 
Reveal, 1040 Boonville New Harmony Rd, 
Evansville, IN 47725 


Are you a festival director? 


Dulcimer Players News and 
EverythingDulcimer.com have made 
it easy for you to get your festival 
posted online and in DPN. 


Go to www.EverythingDulcimer. 
com, click the Festival tab at the top 
of the page, set up your password 
protected account, and enter your 
information. It will be verified and 
posted by DPN. 


Our Festival Guide pages are 
assembled with this verified data 
so you control the accuracy of the 
information. 
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Owl Mountain Music 


American Lutherie, the world’s 
foremost magazine of _ string 
instrument making and_ repair 
information published by the Guild 
of American Luthiers. See our web 
page for photo previews of back 
issues and images of our many 
instrument plans: www.luth.org. Or 
contact GAL, 8222 S Park Avenue, 
Tacoma, WA 98408, 253-472-7853. 


Astounding Inventory at Wildwood 
Music. We have over 400 newacoustic 
instruments in stock - including fine 
displays of mountain and hammered 
dulcimers. Wildwood Music, 
Historic Roscoe Village, Coshocton, 
OH 43812. 740-622-4224, www. 
wildwoodmusic.com. 


Banjo-Mer Website: www.banjomer. 
com. See the many Banjo-Mers and 
the new items! Phone 909-987-5701. 


Books by Carrie Crompton: 
Expressive Hammered Dulcimer, an 
instructional method. Hammered 
Dulcimer Solos Volume 1 and 
Volume 2, solo repertoire. 11 Center 
Street, Andover, CT 06232. barolk@ 
sbcglobal.netorwww.carriecrompton. 
com. 


Cimbaloms. Large — chromatic 
hammered dulcimer with pedals. 
New and reconditioned. Various 
prices. Alex Udvary, 2115 W. Warner, 
Chicago, IL 60618. www.cimbalom- 
master.com. 


PATTYFEST 2049 
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Davis’ Dulcimer Delights Book 
1 plus CD $20.00. For absolute 
beginner to advanced. DAD tuning. 
Davis’ Dulcimer Delights Book 2 plus 
CD $16.00. Three separate parts. 
DAD tuning. Beginner Bluegrass and 
CD $20.00. DAD tuning. Bluegrass 
Dulcimer and CD $17.00. DAD 
tuning. New: Polkas. DAD tuning. 
$10.00.Norma Jean Davis, 205 Engel 
Road, Loudon, TN 37774, 865-458- 
5493. 


Dulcimer Accessories: Laser Engraved 
hammers, Jewelry, Music Holders, 
Dusters, Flexible Hammers, Wheelz 
dulcimer carrier. All items can be seen 
at : www.laserelegance.com. Bob Bob 
626-798-7077. 


Dulcimer Players News back issues 
- get them before they’re gone! Order 
online at www.dpnews.com or call 
423-886-3966. E-mail: dpn@dpnews. 
com. 


Leo Kretzner — songs & tunes, festivals 


& workshops: leoleol@verizon.net 
www.leokretzner.com. 
Master Works 15/14 hammer 


dulcimer. 3 years old. $600 including 
case. email: robert_brown_12@ 
hotmail.com. phone 575-313-5183. 


Since 1950, Sing Out! The Folk Song 
Magazine has covered the world of 
traditional and contemporary folk 
music. Each quarterly 200-page issue 
includes articles, news, reviews, 
festival listings, and instrumental 
“Teach-Ins” plus lead sheets for twenty 
songs. Subscribing Membership starts 
at $25/yr. Basic Membership (includes 
CD each quarter with all the songs in 
each issue) starts at $50/yr. Info: Sing 
Out!, Box 5253-D, Bethlehem, PA 
18015-0253, info@singout.org, www. 
singout.org. 


Dandy Duster 


Over 4” static free hog bristles 
set in a wooden handle. Comes 
in a storage tube. 


$18.00 free shipping. Samples 
& disc. available to dealers. 


Cliff’s Custom Crafts 
43 York St., Bay City, MI 48708 
989-892-4672 
cliffscrafts@chartermi.net 


CLASSIFIED ADVERTISING 


PVC Musical Instruments 


And How To Make Them 


Harp, Violin, Cello, Slide Guitar, & v me 


12 more. 120 pages of step-by-step «1 lew 
plans and instructions. ail ih -_ 

: oe een ee 
Full Size Templates & Readily «1g [4 41 ,- 


A ee 
Available Parts es 
+ Fun and easy to build and play wy ‘ 


+ Low Cost—Great Sound 
+ Most built in under 2 hours. Soh 

«Includes a FREE CD of band + 
tunes, solos & tunings $25.95+$5.00S8H 4 * 

John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 

(540) 635-2534 
www.johnkovac.com 
VISA and Master Card accepted 


DPN Classifieds cost just 
45 cents per word. 


Make 


Someone 


Happy! 


Offer to donate that un- 


used instrument. Donation 


classifieds are free! 


(subject to approval) 


Send your AD to: 
angie@dpnews.com 


We'll email your invoice 
along with the approved 
text. AD deadline for 
the Summer 2009 (July) 
issue is May 15, 2009. 
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Autoharp Quarterly® magazine is published four times a year and is sent 
First Class mail the first week of November, February, May and August 
to subscribers world-wide. Each issue contains articles and music covering 
such subjects as Beginners, Children, Classics, Chromatic, Diatonic, and 
Jamming. Also included is a Sacred ‘Harp feature and an Interaction 
Lesson in which players can get a personal critique from an accomplished 
artist. Each issue contains artist's schedules, festival listings, reviews of 
new recordings, news of the autoharp community and technical and/or 
how-to articles. There is a MarketPlace which offers autoharp-related 
CDs, books, and accessories for sale. 


US, $24; Canada, $26; Europe, $28 and Asia (including New Zealand and Australia), $30. All 
rates are in US Dollars. Sample copies are sent on request and gift certificates are available 
in any amount. We accept checks, money orders, VISA, MasterCard and American Express. 
Subscribers receive a 10% discount on merchandise ordered from the MarketPlace. 


Stonehill Productions 
P. 0. Box 336 - New Manchester, WV 26056-0336 
(304) 387-0132 - ahquarterly@comcast.net 
www.autoharpquarterly.com 


‘ Plugging your instrument 

into a new world of musical 

possibility doesn’t mean 

# | unplugging from tradition 
| and quality. 


# 
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| Every Greibhaus Dulcimer 

is meticulously formed from 

high-quality tonal and exotic 

| woods and topped-off with an 

| exquisitely hand-rubbed finish. 

} But this beauty isn’t only skin 
| deep. 


Tucked inside you'll find state 
"of the art electronic components 
working together to blend 
shimmering natural tone with rich, 
warm sustain. 


Go wild, or just go Wildwood Flower. 
This versatile tonal palette is well-suited for 
anything from Hymns to Heavy Metal. Order 
yours online today, or give Jerry Cripe a call 
and discuss a custom built instrument that is 
uniquely you. gj", 

+ Periormer,/‘sonnerter j.cripe@worldnet.att.net i 

«Workshop 

® Protie eeu 

Ea Inbne video eccrwres i 
42-447 Www.greibhaus-in ijents.com 
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A Little 
of This 
A Little 


of That 
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er Like so many things that we make, x 
, we had a member of our dulcimer $: slain » Doug Felt 


group (that we started at our church) 


ask about something to support her “Maggie” =A 
feet to make playing more comfortable. ie ce == J 
This is what Doug came up with. There are ae i 
other foot stools out there but folks tell us “Cajon Fale” ot 
the slant top is more comfortable, folds flat and 
fits in your dulcimer bag!. 


cradle Your Mountain 
Dulcimer In The Best 


I 
Designed and Made by Dulcimer Players 
for Dulcimer Players 

Vion Cordura” Bags for One or Two Dulcimers 
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§ De Week at the Swannanda Gathering offers students the opportunity to lean the hammered ir 
mountain dulcimer jor both!) ina relaged and intimate setting of small classes and supportive stat, Wilh 
some of the country’s finest teachers and players. No other dulcimer workshop can otter all this 


«Highest-quality instruction «Special Guest Enrichment artists 

«Small classes in a relaxed atmosphere *Evening dances, song circles, concerts & jams 
«Personal attention «Air-conditioned dorm available 

‘Take classes in bolh types of dulcinver *The best cafeteria of any camp 


July 5-11, Traditiona ‘eck * ‘hily 5-11, Fiddle Week © July 12-18, Celtic Week 
July 19-25, Old-Time & Dance Week © july 26-August 1, Contemporary Folk Week 
July 26-Aeu t 1, Guitar Week * August 2-8, Dulcimer Week 


Call or write fora FREE catalog: TheSiwannanoed Cathe ring, 
Warren Wilson College POBox 90RD Asheville, NC 28815-9000 
Tel/Fax: (B26) 798-3494 © Email: gathermp@warre n-wilson.edu © Website: WWW. SWangalhering com 


